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JKanpoBo-cTuieBast MogupuKaIus
PYCCKOM U OEJIOPYCCKOM peauCcTUUECKOM IMTOBECTH
B KOHTEKCTE «JIEPEBEHCKOM MPO3bI»

Kpuxkausen E.B.
Vupeoicoenue obpazosanus « Bumebckutl cocyoapcmeenublil yHugepcumem
umenu I1.M. Maweposa», Bumebck

B pycckoit u Oenopycckoil nuTepaTypax BTOpOW TONMOBHHBI XX BeKa MPOUCXOJUT CMEHa
KOMMYHHMKAaTUBHOH cTpateruu. OOpaimieHne mmcaTeledl K KpPEeaTHBHCTCKOW 93CTETHKE YCKOPHIIO
MIpeoi0JIeHNEe TPaHULl HOpMAaTUBHOW. B nureparype 3apoausioch TeyeHHE, OPUEHTUPOBAHHOE Ha IOUCK
TTyOMHHBIX OCHOB HAPOTHOW KU3HHU.

Ilenp cTaThy — BBIABIEHHE MPHYUH M CHEIU(PUKA >KaHPOBO-CTUICBOW MOMUGHUKAINU PYyCCKOW U
0eNOPYCCKON peaTuCTUYEeCKOH MOBECTH B KOHTEKCTE «JIEPEBEHCKOM MPO3bD».

Martepuan u Metoabl. MaTepranoM HW3yYEHHUS BBICTYHNAIOT TOBECTH PYCCKUX H OEIOPYCCKUX
nucaTenei-«IepeBeHIINKOB» BTOPOH mojoBuHE XX Beka. Meromonmorudeckas 6a3za pabOTBl — TPYIBI
OTEUYECTBCHHBIX U 3apyOCKHBIX JIUTEPATYpPOBEAOB B OOJACTH CPaBHHUTEIHHO-THIIOIOTHYECKHX
HCCIIEN0BAHUN JTUTEPATYPHBIX SBJICHUM.

Pe3yabTaTrhl M ux o0cy:xkaeHue. Bo BTopoil nonoBune XX Beka B JIUTEpaType 3apOJUIOCh TEUCHHUE,
MOJIYYMBILIEE Ha3BaHUE «JEpEeBEHCKas mpo3ay. IlucaTenu, mpeogosieB KaHOHBI COLPEATHUCTHYECKOrO
METO/ia, HAYMHAIOT MOJHUMAaTh HAIIMOHAJIHHO 3HAYMMBbIE MPOOJIEMBI, OTCTAUBATh HJICI0 HAIMOHAIBLHON
CaMOOBITHOCTH, PACKpBIBaTh IyXOBHBIE YCTOM HApOMHOW XW3HH. Hambombmiero pacmupera B pyclie
«IePEBEHCKOMN TPO3BD» JOCTUTAIOT TAaKWE JKaHPOBBIE Pa3HOBUIHOCTH MOBECTH, KaK COIMAILHO-OBITOBAS,
COIMAJIbHO-TICUXOJIOTHYECKAass U JIMpUKO-Ticuxojoruueckas. B 1960-1970-¢ rombl B KOHTEKCTE
«JIepeBEHCKOH TPO3bD» (hopMUpyeTCsl yTOMMYECKUi AUcKypc. B pamkax qaHHOTO qucKypca mpoaHHOMY
HACTOSIIIEMY IPOTUBOIOCTABIACTCA UAeallbHOe npounioe. CouuaabHO-TICUXO0I0THYecKas moBecTs 1970—
1980-x romoB oOOoramaeTrcsi HEOMH(OJIOTMUESCKUMH MPHEMaMH MOJCIUPOBAHUS  PEaJILHOCTH.
Hcnonp3oBaHue B peaTMCTUYECKON IMOBECTH BTOPOH IMOJIOBHHBI XX BEKa JJIEMEHTOB MHU()OIIOITUKU
aKTyaJIM3UpyeT TPaAWIMU OHTOJOTHYECKOM W MeTadM3WYecKOW JeTePMHUHAIMK YeIOBEYECKOTO
CO3HAaHU1, 3aJI0’KEHHbIE B peanu3me XIX Beka.

3aknouenue. B npose nucaTeneid-TpaAuIIOHATUCTOB MPOUCXOIUT OCMBICIIEHUE SK3UCTEHIIHATBHBIX
KaTeropwii Bephl, Oe3BepHs, KHU3HH, CMEPTH, CYIbOBI, CMBICIAa YEIOBEYECKOTO CYIIeCTBOBaHUS. B
MO3HEH «IEPEBEHCKOW MpO03€» YCHIIMBAIOTCS alOKaJUNTHYECKUE MOTHUBBI, CBSI3AHHBIE C OCO3HAHHUEM
pa3pbiBa COBPEMEHHOCTH W MaTpUapXajbHOIO0 MHUpONOpsiaKa. B mepuoj 3cTeTUYECKOW M KOTHUTHUBHOM
aZlanTalyy K HOBBIM HCTOPHYECKHMM pealiusM IOBECTh OKa3bIBae€TCS HamOosIee MOOMIBHBIM JKaHPOM,
CHOCOOHBIM COBMECTHTH 3IMYECKOE M IICHXOJIOTHYECKOE, OBITOBOE W OBITHMIIHOE, OTPa3HuTh >KU3Hb B
HEIIPEPBIBHOM JIMHAMUKE.

KarwueBrble ciioBa: pycckas nureparypa, Oenopycckas IuTeparypa, CpaBHUTEIbHO-THUITOJIOTHIECKUHT
aHaNn3, XyA0XKECTBEHHBI METO/I, ’KaHPOBO-CTHJIEBasi MOIU(PHUKALINS TIOBECTH.
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In the late XX century in Russian and Belarusian literatures a change in communication strategy is
observed. Addressing creative aesthetics by writers accelerated crossing the boundaries of the normative
one. A trend aimed at the search of deep sources of public life arose in literature.



The purpose of the article is to find out reasons and specificity of the genre and style modification of
Russian and Belarusian realistic tale in the context of «village prosey.

Material and methods. The research material is tales by Russian and Belarusian «villagey writers of
the late XX century. The methodological base is works of domestic and foreign literature critics in the
field of comparative and typological studies of literature phenomena.

Findings and their discussion. A trend of the so-called «village prose» arose in the late XXth century
literature. Writers, who overcame the standards of the method of socialist realism, started raising issues
of national significance, supporting the idea of national identity, revealing spiritual bases of public life.
Such genre variants of the tale as the social and everyday life, the social and psychological and the
lyrical and psychological thrive within the trend of «village prose». In the 1960s — 1970s utopist
discourse is shaped within «village prose». The profane present is opposed to the ideal past. The social
and psychological tale of the 1960s — 1970s is enriched with neomythological techniques of reality
modeling. Application in the realistic tale of the late XX century elements of mythological poetics
actualizes traditions of ontological and metaphysical determination of human conscience which took root
in the realism of the XIX century. Conclusion. In the prose of traditionalist writers understanding of the
existential categories of faith, non-faith, life death, fate, sense of human existence takes place. In the late
wvillage prose» apocalyptic motifs increase which are connected with understanding of the break of the
present and the patriarchal world order. During aesthetic and cognitive adaptation to new historical
realities the tale becomes a more mobile genre capable of combining the epic and the psychological, the
everyday and the being, of reflecting life in continuous dynamics.

Key words: Russian literature, Belarusian literature, comparative and typological analysis, art
method, genre and style modification of the tale.



