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benopyccxuii cocyoapcmeennwiii ynusepcumem, Munck

Hcmopuueckas nayka 6ce uawe obpawjaemcs K yCMHbIM UCTHOYHUKAM, € ROMOWBIO KOTMOPBIX MONCHO
nOMYuUmMb UHGOPMAYUIO He MONLKO O COOLIMUSAX HPOULIO20, HO U O MOM, KaK 9mu coOblmus
OMpadCalomcsi 8 CO3HAHUU 0Oujecmsa. YcmHvle UCMOYHUKU Jice AGTSIOMC NPSIMbIMU CEUOemeTIMU
MUPOBO33PEHUsL T00el, HPOICUBABUIUX 6 3SNOXY 60UH U pegonoyuil. Yepes necuu @uipasicaemcs
KOJLIEKMUBHASL NAMAMb, OCMAGLEHHASL UCTHOPUYECKUMU COOBIMUAMY, YMO HO36015€m  U3YYUMb
ManousgecmHule pazmenmol UCTHOPUL.

Llens cmambu: onpedenenue NOMEHYUANA NECEHHO2O QONLKIOPA KAK UCMOYHUKA NO U3YUEHUIO
UCmopuu 80eHHbIX cobwvimull 80 epems ocaovl 2. Kaduca — nocnednezo bacmuona Ilupeneiickoeo
noayocmposa — gpanyyszcxou apmueti (18101812 22.).

Mamepuan u memoovl. B ucciedoganuu  UCNOAL30GAHBL  MAMEPUATbl, HPEOOCTNABICHHbLE
Anoanycutickum yewmpom gaamenko (Andalusian Flamenco Centre) 6 Xepec-oe-na-@poumepa
(Ucnanus). Ipu smom npuMeHAnuCs aHAIU3 UCMOPUYECKOU CeMAHMUKU, Mema@opudecKull auaius,
OUCKYPC-AHATU3, CPABHUMETLHO-UCHOPUYECKUL MemOO.

Pezynomamot u ux oocyyncoenue. Ocaoa 2. Kaouca bvina 6axicHou 60eHHOU onepayueti no 3axeanmy
eceti Hcnanuu 80 6pemsi HAnONeoHO8CKux 6ouH. B ucnanckoii xonne XIX 6. eocnesaemcs cuna u
HeCOKpYWUMOCTb 20p00a U NOOYEPKUBAECS MOM (DAKM, YMO UMEHHO NOO CHMEHAMU UCHAHCKO2O
bacmuona Henobeoumas 6o eceii Eepone @panyyzckas apmus ecmpemuia nepeoe  Cepbe3noe
conpomugnenue. B omo epems 6olHA Nepennenach ¢ HAPOOHLIMU BOTHEHUSMU HO  HOBOOY
20Cy0apcmeenno2o npaeienus, umenHo 6 1812 2. 6 ocasxcoennom eopode Oviia NpuHAMA Nepeas
UCNAHCKAsT KOHCMUMYYusl, KOmopasi YCMaHo8ulad KOHCMUMYYUOHHYI0 MOHapxuto. Bce smu cobvimus ¢
IMOYUOHATLHOU OKPACKOU KOMMEHMUPYIOMCS 8 NECHSAX U NPeOCmAgIeHbl ¢ MOYKU 3PeHus NpoCcmoco
Hapooa. IllecHu s6AI0MCS  BAJNCHLIM UCTMOYHUKOM O AHAIU3A U OONOJHEHUs CYUeCmeyIouux
MPAOUYUOHHBIX UCTNOYHUKO8 No ucmopuu Mcnanuu.

3aknwuenue. Takum 06pazom, 8 UCKAHCKOU KONLE NOKA3bIBATOMCS MYIHCECTHBO HAPOOHBIX ONOIYeHU
60 6peMs HACMYNIEHUS BPAICECKUX BOUCK, HACMEWIUBoe OMHOUleHUe K (HpaHyy3CKuM 2eHepaiam.
Hapooom eocnesaromes 1106086 K ceoell cmpane u 4y8Cmeo 0072a Neped COOmeuecmeeHHUKAMU.
Buvisigneno, umo 6 Hekomopvix nPou3sedeHUsx 6CMpeuaemcst GbLMbIULIEHHbIU 2epotl, CO30AHHBLI HAPOOOM
KaK CUMB0L €80000bl U He3zagucumocmu, a makxce vecmu u omeacu. C nNOMOwbIO aumaiuza
JIUMEPAMYPHBIX  MPONOE  YCMAHOGIEHbl UCTHOPUYECKAsST OeliCMEUMENbHOCb, NO3UYUSL  U3BECHIHbIX
UCTNOPUHECKUX TIUYHOCIEU HA NPOUCXoosiuyue coObimus, a makice OnpedeneHd ux poib 6 UCTOPUU.
Ilecnu signsiuce cpedcmeom noousamusi 60e6oco 0yxa ucnaumckux conoam. Ilocne nopasicenust apmuu
Hanoneona eocnesanace noveda u 6 wymounou opme noOKa3vleanoch, KAK YHUSUMETbHO (DPanyy3bl
ObLIU U3HAHBL ¢ NOTYOCMPO8A. Bonpoc oanvueiiueco nonumuuecko2o yempoucmea cmpansvl 0OCMAasancs
OMKDBIMbIM.

Kniwouesvie cnosa: npoussedenusi ghoavknopa, ucmopuveckutl ucmounux, HMcnanus, necuu, xonia,
ocaoa Kaouca, Kaoucckas koncmumyyus, Hanoneon, 6otina 3a nesasucumocme.
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Historical science more and more often refers to oral sources with the help of which one can get
information not only about the past, but also about how the society percept those events. Oral sources are
the very witnesses of people’s views, those who lived in periods of wars and revolutions. Collective
memory that is left after historic events is reflected through songs. It gives us the opportunity to study
missing parts of history.

The purpose of the article is to determine the potential of song folklore as a source for studying history
of war events during the siege of the City of Cadiz (1810-1812) as the last bastion on the Iberian
Peninsula by the French army.

Material and methods. Materials that were given by Andalusian Flamenco Centre from Jerez de la
Frontera in Spain are used in the article. We have applied the following methods: historical semantics
analysis, metaphorical analysis, discourse analysis, the comparative-historical method.

Findings and their discussions. The siege of Cadiz was a significant military operation to capture the
whole Spain during the Napoleonic Wars. Invincibility of the city is praised in this Spanish copla of the
XIX century and the very fact is underlined that the French army met the first heavy resistance near the
walls of the Spanish bastion. All that time the war was mixed with rebellions concerning the form of
government. It was in 1812 when the first Constitution was adopted that established constitutional
monarchy. All these events with emotional coloring are given from people’s point of view  and
commented in lyrics. Songs are essential sources for analysis and can be wonderful addition to other
traditional sources on Spanish history.

Conclusion. As the result, it is identified that courage of rebellions during enemy’s attacks, mocking
attitude towards French Generals are shown in this Spanish song genre. People praise love to their
motherland and call of duty. It was featured that an imaginary character in some works means freedom
and independence, courage and honor. With the help of the analysis of literary tropes it was possible to
restore historic reality, position by some outstanding historical personalities regarding the events, and
identify their role in history. Songs were a means to raise the military spirits of Spanish soldiers. After the
defeat of the Napoleon army, the victory was celebrated, and in a comic form it was shown how
humiliatingly the French were withdrawn from the peninsula. As for the further form of government the
issue remained unsolved.
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Napoleon, War of Independence.



