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MudonodTuueckuii 00pa3 MockBbI B IpousBeAeHUsAX Asekcess PemusoBa
(poman «IIpym», pacckas «IleTymok»)

Bykoruna-Ucynosa E.H.
Yupeoicoenue obpazosanus « Bumebckutl cocyoapcmeennslii yrugepcumem umMeHu
1. M. Maweposay, Bumebck

B cmamve packpvieaiomes cnocodvl npenomaenus Kio4egblx CUMBON08 HAPOOHO-XPUCHUAHCKOL
mugponocuu. Tononumuxa Mockebvl Pemuzoéa conocmagnsemcs ¢ MONOHUMUKOU COBPEMEHHOU
Mocksvl.  Yoeneno  enumanue npomusonocmaeieHulo  00pazo8  ceemiloll  CMApPOPeHCUMHOU
npagocnasHoli Mockebl u memHoz2o, becoécko2o xaoca pegomoyuu. Paccmampusaemcs knovesas
uoes Pemuzosa: Mockea — mughuueckuii Kumedic-epao.

Llenv uccnedosanus — ananuz Mugonrocuyeckux Momugos u 0opazos nposvt A.M. Pemusosa,
ompadscarowux asmopckoe 80Cnpusimue pesoioyuoHHbIX coobimuil Hauyana XX eexa u 3HaveHue
Mockeul Kak yeHmpa npasociagHo2o Mupa.

Mamepuan u memoowt. B ocrnogy cmamuvu nonodxcenvl asmoduocpaguyeckasn nposa Anexces
Pemuszosa xonya XIX — nauana XX eexa, numepamypogedueckue u Ky1bMypHO-UCMOpUYECKUE
mamepuanvl. OCHOBHblE  MemMOObl:  ONUCAMENbHBIU,  CPABHUMENbHO-CONOCMABUMENbHDBL,
KOHMEKCMHbIU AHANU3.

Pezynomamul u ux oocyycoenue. B ceoux npouzsedenusax Pemuzoe onuyemeopsiem npupooy
U apxumexmypHuili 001UK 20po0a, nepeniemaen peaibHOCMsb ¢ €20 OYXO8HbIM GOCHPUSLIMUEM.
Coxpansaa  npusmaku  cakpaivho2o  npocmpancmeda, Mockea — nepesonnowaemcs 8
camocmosamenvHulll  Mugonosmudeckuii  0bpas. Henpuxocnoeennocms obpaza yenmpa
npagocnasusi NOOYEPKHYmMa penucuo3HOU CUMBONUKOU: anmapu Xpamos U MOHACMmbIpel,
4Y00MmMeEOpHble UKOHBL, Xpucmuanckue pumyanvl. Mockea Pemusoea — He npocmo cmoauya. 3mo
Kumeoic-epao, mugpuueckuti 2opoo, komopwili cocpedomauueaem 6 cede O0YX08HOCMb U
603p0dicOaemcs nocie 00blxX NOMpPACeHU.

3aknrouenue. Co30annas nucamenem KApmuHa 3a cuem MHOSUX XYO00HCeCMBEHHbIX Oemanell
u 0bpazos nozeonsiem ysuoemv pemu308ckyio Mockey — MvlCleHHO nepeumu U3 pearbHOU
MONOHUMUKU 8 CaKkpanvHoe npocmpancmeo Kumeowca, 6 6euHylo JHcusHb OecKOHeuHOl,
BHEUCMOPUYEeCKol U 6HedpeMeHHOoU namamu. Anexceli Pemuzos uepes ceou npouszgedeHus
npPoBOOUM UO€I0 UCKYNIEHUs 8UHbL, NPeo0o.eHUs bocoocmaesnieHHocmu yepes eepy 8 Mocksy kax
6 cakpanvhubii Kumesic-epao.

Knrwoueswie cnoea: A.M. Pemuzos, asmobuocpaguueckas nposa, mugoobpas, mugonosmuxa,
monoHumuxa Mockebi.
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The article reveals the ways of refraction of key symbols of folk Christian mythology. The
toponymy of Remizov’s Moscow is compared with the toponymy of modern Moscow. Attention is
paid to contrasting the images of the bright old-regime Orthodox Moscow and the dark, demonic
chaos of the revolution. Remizov’s key idea of Remizov is considered: Moscow is the mythical
town of Kitezh.

The purpose of the study is analysis of mythological motifs and images of AM Remizov's prose
which reflect the author's perception of revolutionary events in the early 20th century and the
significance of Moscow as the center of the Orthodox world.



Material and methods. The material for the study was the autobiographical prose of Aleksei
Remizov of the late XIX — early XX century, literary and cultural historical materials. The main
research methods are descriptive, comparative, contextual analysis.

Findings and their discussion. In his works Remizov personifies the nature and architectural
appearance of the city, interweaves reality with spiritual perception. Preserving the hallmarks of
sacral space, Moscow is reincarnated as an independent mythological and poetic image. The
inviolability of the image of the center of Orthodoxy is emphasized by religious symbols: altars
of temples and monasteries, miraculous icons, Christian rituals. Remizov’s moscow is not just a
capital. This is Kitezh-grad, a mythical city that focuses on spirituality and is reborn after any
upheavals.

Conclusion. The picture created by the writer at the expense of many artistic details and
images allows seeing Remizov’s Moscow, to move mentally from real toponymy to the sacral
space of Kitezh, to the eternal life of endless, extra-historical and timeless memory. Aleksei
Remizov through his works conducts the idea of redemption of guilt, overcoming the defeated
faith through faith in Moscow as a sacred Kitezh-grad.

Key words: A.M. Remizov, autobiographical prose, mythical image, mythical poetics,
toponymy of Moscow.



