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B cospemennoii nossuu noo eiusnuem Humepnema npoucxoosm cyujeCmeenuvie UMEHEHUs,
KOmMOopble NOPOAHCOAIOM HOB020 CEemMeB020 dAMopd, € OOHOU CHOPOHbBL, U MACCOBO20 CEeMmeBo2o
yumamens, ¢ Opyeou cmoponvl. Buedpenue Hnmepnem-cienea u pazeo80pHoco s13biKa 6 NOIMUYECKUlL
mexcm, 602amulil MYyTbMUMEOUUHbIL UHCIMPYMEHMAPULl U MEHOBEHHOCHb YUMAMENbCKO20 OMKIUKA,
HEeCOMHEHHO, OKA3aMU GNUAHUE HA CYWECMEYIouUe HCAHPbl NOI3UU U OAY MOIYOK NOSAGTIEHUIO HOBYIX,
— Hanpumep, pughmo8oK-noOXeamoas.

Lenv cmamovu — uzyuumos GOpMUPYIOWUIIC HCAHP U 8bIAEUMD €20 OCHOBHbIE 0COOEHHOCHI.

Mamepuan u memodvl. Mamepuaiom ROCIYICUTU — Ccemegble  NOIMUYECKUe  TeKCHbl,
onybnukoganuvie 6 coobuecmee «Pugmauy. Ilpu pabome 6Oviiu UCNOIB308AHBI 0OWEHAYYHBLE
MeMOObL UCCAEO0B8ANUS: AHANU3, CONOCMABIEHUE, CUCIEMAMUZAYUSL.

Pezynvmamot u ux oocyncoenue. B cemesoii nossuu nabarodaemces meHoeHyusi K IKCHePUMeHmMam
C BUBVATLHLIM @ NPOCMPAHCIMEE NOIMULECK020 mekcma. HUHGopmamuenvim A0pom CmMaHo8Umcs He
MOALKO CLOB0, HO U GU3VATbHBIL 00pA3, YUMo Hadesiem yumameisi OONOTHUMENbHOU POTbIO 3pUMesi U
GIUSAEM HA NPOYECC BOCPUSMUSL NOIMUUECKO20 MeKCmA.

Cemesas noa3us, paccyumanHdas Ha MAcCO8020 YUMamels, 8blpabamuléaem Heanpvl HebOOIbUI020
pazmepa (neznacuoe «ne Oonee 1 3Kpannozo okHay) ¢ Komuyeckou oxpackou. Hamu obuapyoicen
HOBbILL PA3GUBAIOWULICSL JICAHD, 8 OCHO8E KOMOPO20 — GbINAYUGAHUE HEOOCMAMKA, ICKUZHOCHDb,
napoouposanue, Hamuuue arocusmos. byoyuu cummemuueckum dcampom, OoH codemaem 6 cebe
nonyasapnyio ¢ Humepneme (omoepaghuio, conpogoicoaemyro pugpmosanHbiM mexKcmom, KOmopbili
onupaemcss Ha 3my ¢omozpaguio. Dmo Oaem OCHOGAHUE HA3BAMb MAKUE CMUXOMBOPEHUs
pugpmoskamu-nooxeamamu. Humepnpemayus noodobHo2o0 cemego2o CMuxomeopeHuss NPouUcxooum
HOCPeOCmBOM KOMNOHOBKU 6epOANbHOU U  BU3YALLHOU  (HETUHSBUCUYECKOU) COCMABISIOUUX
UHMEPMEOUATILHO2O NOIMULECKO20 MEeKCMA.

3aknwuenue. byoyuu  paccuumannoiu  na  maccogoeo  uumamens, Humepnem-nossus
svipabamuvleaem HCaupvl HeOOILULO20 pazmepd ¢ KOMUYECKOU OKpackou. Asmopamu obHapyicen
HOBbI paszgugarowutics ¢ Humepneme dcaup, 6 ocHoge KOMOpO2O — GbINAYUBAHUE HEeOOCmAamKd,
9CKUZHOCMb, NAPOOUPOBAHUE, HATUYUE ATIOCUIMOB.

Knrouesvie cnoea: cemegasi noasus, OJHCAHPbL  CEMeBOU  NOI3UU,  PUPMOBKU-NOOXEAMUL,
Gomonoszusl, 8U3YATLHASL NOIZUSL.
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In the contemporary poetry under the influence of the Internet, there are significant changes that
created a new network author, on the one hand, and a mass network reader, on the other. The use of
network slang and colloquial language in poetry, rich multimedia tools and the instantaneous reader’s
response undoubtedly influenced the existing genres of poetry, and gave impetus to the emergence of
new ones, for example, rhyme-catchings.

The purpose of the article is to study the emerging genre and give its main characteristics.

Material and methods. The material of the research is the Internet poetic texts published in the
«Rifmach» community. The general scientific methods of research such as analysis, comparison and
systematization were used.



Findings and their discussion. In the Internet poetry, there is a tendency to experiment with the
visual in the space of a poetic text. The informative core is not only the word, but also the visual
image, which gives the reader an additional role of the viewer and influences the process of the poetic
text perception.

Being created for the mass reader, the Internet poetry produces genres of small size with comic
coloring. We have discovered a new developing genre, based on a protrusion of a defect, a sketch,
parody, and the presence of alogisms. Being a synthetic genre, it combines a popular online photo
accompanied by rhymed text that relies on that photo. This gives reason to call such poems rhyme-
catchings. The interpretation of the poem occurs through the combining of the verbal and visual (non-
linguistic) components of the intermedia poetic text.

Conclusion. Being created for the mass reader, the Internet poetry produces genres of small size
with comic coloring. We have discovered a new developing genre, based on a protrusion of a defect, a
sketch, parody, and the presence of alogisms.

Key words: the Internet poetry, the Internet poetry genres, rhyme-catchings, photopoetry, visual
poetry.



