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DOkdpacic y 6emapyckai JiTapatypsl
XIX — mavarky XX craroaass

Bapoyka B.1O.
Yemanosa adykaywti “Biyebcki 03apoicaymnvl yuisepcimom imsa ILM. Mawspasa”, Biyebck

Y apmuikyne acsucoyeaeyya eepbanvHas iHmMIpRpIMaybia MEOPAy apXimiaKmypbsl, CKYIbRMYpbl,
arcvieanicy oenapycximi nicomennixami XIX — navamky XX cmaeo0o3ss.

Mbsma oacnedasanns — 6vlsBiyb 0IMIPMIHAYBIIO, NAIMBIKY [ ObIHAMIKY 8epOANIbHAU IHM3PNPIMAYbIi
meopay apXimsaKmypbl, CKYJIbRMYpbl, Hevleanicy y meopax benapyckix nicomentixay XIX — navamxy XX
Ccmazo003s, aKpaICIiyvb poo  aymapcKail  iHObleIOYanbHAcyl y 6epOaibHbIM — AC8ACHHI NOMHIKAY
8blAYIeHYA2a MACMAYMEA.

Mamapoian i memaowvl. Mamspuiaiam 015 HA8YK08aA2a ACIHCABAHHA IKPpacicy cmani meopwl 1. 3aua,
A. Xoosvki, A. llempawxesiua, A. Bapwusyckaea, M. baedanosiua, A. Kynanei, B. Jlacmoyckaea i A.
Konaca. Acnoynvia memaowvt Oacnedasamus — KyIbIMypHA-SICMAPBIYHBL, CIMPYKIMYPHA-MbINALAIYHYL,
0ICKPBINNBIYHDL.

Buotniki i ix abmepkasanune. A6’exmam acsncasannsa nicomenuixay XIX — navamky XX cmaeo0034
3’AynAnica AK QUYBIHHLIA, MAK | 3AMENCHbIsl MEopbl Gi3yanivhaza macmaymea. Y apmoeikyne
npacousaoyya 0ImIpmiHaywla i oviHamixa dx@pacicy. Tlawamax eepdanvuail inmanpamaywvli meopay
sviAyIeHYaza macmaymea 0vly nakiadzewvl nasmami-gpinamamami i A. Bapwusyckim. Y meopax
“Po30ym kans pyinay I'edvivinasaza 3amxa’” A. llempawrxesiva, “I'epovt” A. Xoosvki, “Tabakepra” T.
3ana, “llnsaxyiy 3asanens...” i “/payasanel 03200kK..." " A. Bapwusyckaea na-mwacmayxy paanizasanics
npazpamHvil  YCMAHOYKI  pamawmuizmy 1 inamaykas 1033 abyOHCIHHA 2iCMapblyHal  namayi
cyauuvinnixay. Ilicomennixi XIX cmaeo003s npas eepOanvHae ysacabieHHe NOMHIKAY KYIbMasal
apximakmypul i 6bIMAGOU KyIbmypbl NAOKPICAIBANi adMemuacyb berapyckail pauaichacyi. Ha nawamky
XX cmaeo0oss sxgpacic mpwieana yeavwoy y meopuacyb M. bazoanosiva, B. Jlacmoyckaea, én
maxcama cycmparaycs y naszii A. Kynanw, A. Konaca. I'smois nicomenniki 36apmanicsa 0a eepbanizayuli
nOMHIKAY auubinuau i 3amedxcuau apximaxmypol (M. bazoanoeiy, B. Jlacmoycki, A. Kynana, A. Konac),
ckymonmypul (M. Bazoanosiu, B. Jlacmoycki), scwisanicy (M. bazoanosiv). Pazeoprymuis sx@pacicol
npaocmaynenvl eepuami M. bazoanosiva “Kacyén ceamoii Annel y Binoni” i “llacousn’”, nepasasicnasn
borvuacysb sxgpacicay y benapyckail rimapamypsl 1aKaHiyHbLA na popme.

3akntousnne. Oxgpacic y meopax 6benapyckix nicomennixay XIX — nauamxy XX cmaeodoss
O3mapMiHasaycs abcmasinami pazeiyys iimapamypul, HeabXOOHACYIO NAUWBIPIHHA e MIMAMbIYHA2A
ObIANA30HY [ apceHanra B800pPA3HA-BLIAYIEHUbIX CPOOKAY, MEopYall I[HOBIBIOYANLHACYID aymapay.
Creywighixa sx@pacica y berapyckai aimapamypol XIX cmaeo003s saxmouanacs y (pacmeHmaphvim
VBAcabeHHI NOMHIKAY pPINICIUHA apXimaKmypbl, 2epanibOblKi, npaomemay Ovbimagol Kyabmypbl, V
nmimapamypuol nauamxy XX cmaco003s — ROMHIKAY AUYblHHAU | 3aMeNCHAL apXimIKmypbl, CKYJIbRMypbl,
arcviganicy. Oxgpacicer M. baedanosiva evinyuanics axydHmMAGaHHeM ICMIMBIYHBLIX [ OMBIYHBIX
imnepamuleay aymapa, B. Jlacmoyckaea, A. Kynaner i A. Konaca — inacagpiunacyro, apmuixynsywvisii
2PAMAOCKA-CAYBISIbHBIX NPBIAPLIINIMAY.

Knwuaewia cnoewi: sxgpacic, macmaykae aonocmpagante, aKCisnaziynas wKaa, Macmayxi npsiém,
meopuast iHObI8IOYAIbHACYD.

Ekphrasis in the Belarusian Literature
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The article explores the verbal interpretation of works of architecture, sculpture, painting by
Belarusian writers of the X1X — early XX century.

The aim of the research is to find out the determination, poetics and dynamics of the verbal
interpretation of works of architecture, sculpture, painting by Belarusian writers of the XIX — early XX
century, as well as to establish the role of the author in the verbal understanding of monuments of fine
arts.



Material and methods. The material for the study of ekphrasis was the works of A. Petrashkevich, T.
Zan, A. Khodzka, Ya. Barshchevsky, M. Bahdanovich, V. Lastouski, Ya. Kupala, Ya. Kolas. The basic
research methods are culturalhistorical, structural-typological and descriptive.

Findings and their discussion. The object of understanding by the writers of the XIX — early XX
century was both objects of the domestic and foreign visual art. The determination and the dynamics of
ekphrasis are traced in the article. The beginning of the verbal interpretation of works of visual art was
laid by poets-phylomatists and by Yan Barshchevsky. In the works “Reflections at the Ruins of the Castle
of the Gedimins” by A. Petrashkevich, “Coats of Arms” by A. Khodzka, “Snuffsbox” by T. Zan,
“Shlyakhtsits Zavalnya” and “Wooden Grandpa” Y. Barshchevsky, it was explained in accordance with
the aesthetic program of romanticism aa well as the phylomatist idea for updating the historical memory
of compatriots. Writers of the XIX century through the verbal incarnation of the monuments of religious
architecture, heraldry, elements of everyday culture emphasized the uniqueness of the Belarusian reality.
At the beginning of the XX century ekphrasis can be seen in the works of M. Bahdanovich and V.
Lastouski, it also fragmentarily can be met in the poetry of Ya. Kupala and Ya. Kolas. These authors
turned to the verbalization of monuments of national and world architecture (M. Bahdanovich, V.
Lastouski Ya.Kupala, Ya. Kolas), sculpture (M. Bahdanovich, V. Lastouski), painting (M. Bahdanovich).
The developed ekphrasises are presented by the poems of M. Bahdanovich “The Curch of St. Anna in
Vilno” and “The Chase”; most of the ekphrasises in Belarusian literature were laconic in form.

Conclusion. Ekphrasis in the works of Belarusian writers of the XIX — early XX century was
determined by desire of the authors to expand the thematic range of literature, the arsenal of artistic
means, to depict cultural monuments and by the author’s creative individuality. Specificity of ekphrasis in
the Belarusian literature of the XIX century was in the predominant depiction of monuments of religious
architecture, heraldry, objects of everyday culture while in the literature of the early XX century — in
monuments of domestic and foreign architecture, sculpture and painting. Ekphrasis in the works of M.
Bahdanovich accentuated primarily the aesthetic and ethical imperatives of the writer; in the works of V.
Lastouski, Ya. Kupala, Ya. Kolas — philosophical, civil and social priorities.
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