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Curnaisl pycCKOW JIMHTBOKYJIBTYPBI
B JTupudeckoM nukie Biagumupa HabokoBa
«Ymeamee» (cOopHUK «I'po316»)

I'apranos U.B.
Jlyeanckas 2ocyoapcmeennasn akaoemus Kyabmypul U UCKYCCME
umenu M. Mamycoeckoeo, Jlyeanck

B nacmosweil nyoruxayuu npoaHanu3upogan psao AUpUHecKux npouzseoeHull, 8X00AUUX 6 YUK
«Yuweoweey oonoco uz nepsvix nosmuueckux coopruxos B.B. Haborxosa, 6 3nauumenvho Oonvuiell
CcmeneHu U38eCMHO20 YUMamento KaxK npo3aux u opamamype.

Lenv cmamvbu — nPOAHATUZUPOBAMb C CEMAHMUKO-KOMNOZUYUOHHBIX U JTUHEGOKYIbIYPOIOSULECKUX
RO3UYUIL PO TUPUYECKUX CIMUXOMBOPEHUL 00H020 U3 PAHHUX Nodmudeckux coopnukos B.B. Habokosa
«I po30vy.

Mamepuan u memoodvl. Mamepuanom 01 BbINOIHEHUS UCCACO08AHUS NOCAVICUTL  VKAZAHHBILL
JUpUHEeCcKull Yuk, 6xo0suull 6 coopuux «I po3oby, komopuwiil evinyuier ¢ 1922 200y 6 bepaune.

Tpu smom ObLIU UCHOTBL30BAHBL MEMOObL CEMAHMUYECKO20, KOHMEKCMYATbHO20, KOMNOZUYUOHHO20 U
UHMEPNPEeMaAmuBHO20 aHAIU3A.

Pezynomamot u ux oocyscoenue. [Iposedennvlii anaius O0aem OCHOBAHUS YMBEEPAHCOAMb, MO 8
pannux aupuveckux npouszsedenusix B.B. Haboxosa, sowedwux 6 yukn «Yweouwieey, Hanuuecmeyom
PA3HO20 POOA TUHSBUCUYECKUe DJIeMEHNbL, CEUOCMETbCMBYIOuUe 0 NPUHAOLEHCHOCIU A8MOPA NPeNcoe
8ce20 K pPYyCcCKOU Kyavbmype, CYWeCmE8eHHO NOGIUAUel Ha e20 MUPOBOCHpUsmuUe HA 8CeM MEOPYEcKOM
nymu. Bonvuuncmeo cueHanog maxozo pooa oOHAPYICUBAEMCS NPU AHATU3E JEKCUKO-CEMAHMUYECKO20
VDOBHS TUPUHECKUX CMPYKMYP, 0OHAKO OHU NPUCYMCMEYIOM U 6 CHOPMUPOBAHHOU 8 NPOU3EEOCHUSX
HOOMEKCMOBol UHpOpMaAyUY, KOmopdasi Co30aemcss 6 pe3yibmame aKmyamu3ayuu accoyuamuHbix
ces3ell, 83aUMO0eliCIEUsl PASHBIX CEMANMUYECKUX CL0e8 TUPUYECK020 MEeKCma, a maxice noo GiusHuem
HEeKOMOPbIX OPYeUx Kawecms, XapakmepHvix KaK Osl XyO0XHCeCMEEHHOU pedu 6 RPUHyune, max u UMEeHHO
OJ1s1 TUPUKUL.

3aknwuenue. Bvisgnennvle nunegucmuyeckue d1emMeHmsl, 8 KOMOpblX, NOMUMO Hpoydell uHpopmayuu,
COO0EPIHCAMCS MAKIICE KYJIbMYPHbIE 3HAYEHUS. U CMbICIbL, CEUOEMENbCMEYION O SI6HOM RPUCYMCIEUU 8
meopuecmse B.B. Haboxosa cyujecmeenno2o niacma pycckou KyJabmypbl, OKA3A6uiec0 3HAYUMETbHOE
BIUSIHUE U HA €20 TUPUYECKUe NPOU3BEOeHUsl, CO30aHHble 8 UHOM JUHEBOK)IbIYPHOM KOHMEKCHIe.

Knwouesvie cnosa: nupuxa, aupudeckas CmMpYKmypa, JIUHSGOKYIbMYpd, KYIbMYpPHOe 3HAYEHUe,
KYAbMYPHBI CMBICIL, TUHSBOCMUTUCIUYECKUEe CPEOCMEd, MPOnbl, KOMROZUYUS, NOOMEKC.
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The article analyzes a number of lyrical works included in the cycle “The Gone” one of the first poetic
compilations of V.V. Nabokov, much more known to the reader as a novelist and playwright.

Material and methods. The material for the study was the specified lyrical cycle included in the
compilation “Bunch”, which was released in 1922 in Berlin.

The study used the following methods: semantic, contextual, compositional and method of
interpretative analysis.

Results and discussion. The analysis gives grounds to assert that in the early lyrical works of V.V.
Nabokov, included in the cycle “The Gone”, there are various linguistic elements that testify to the
author’s belonging primarily to the Russian culture, which significantly influenced his perception of the
world on the whole creative path. Most of the signals of this kind are found in the analysis of the lexical-
semantic level of lyrical structures, but they are also present in the subtext information formed in the



works, which is created as a result of the actualization of associative links, the interaction of different
semantic layers of the lyrical text, as well as under the influence of some other qualities characteristic of
artistic speech in principle, and it is for the lyrics.

Conclusion. The revealed linguistic elements, which, in addition to other information, also contain
cultural meanings and meanings, indicate the obvious presence in the works of V. Nabokov significant
layer of Russian culture, which had a significant impact on his lyrical works created in a different
linguistic and cultural context.
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