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Hzeecmmuo, ymo mepmun «hawusmy (om «fascior) umanbaHcK020 HPOUCXOHCOEHUS, IO 8 Nepegooe
o3Hayaem «Ny4oK, ceA3Ka, ooveourenuey. Pawuszm Kax noIumMuYecKoe meyenue 3apoouncs 6 Umanuu @
Hauane 20-x 20006 XX 6., 6 nepuoo ocmpeliuie20 COYUANbHO-IKOHOMULECKO20 KPU3UCA, De3KO20
obocmpeHus Knaccosol 6opbdvl. Cawucmamu cebs Hazvieanu nociedosamenu b. Mycconunu, komopoie
NPUOEPACUBATUC  AHMUKOMMYHUCTIUYECKOU UOe0N02UY, NPON08ed08alU HAYUOHATUCIUYeCcKUe Uudeu,
HeNnpus3Hb K UHAKOMBICAUIO U 8bICHIYRANU 3a 80368paujernue manuu HayuounanvHol copoocmu. B Hayunvix
U ROAUMUYECKUX KPY2aX OO (Dauusmom HOHUMAEMCS dIKCMPeMUCHCKOe meyeHue NpagopaoukaibHO20
MOJIKA, OMAUYAIOWeEeCs KPAUHUM HAYUOHATUIMOM, WOBUHUZMOM, KCEHOPOoOUell, pacogou u peaucuos3Hol
HemepnumMoCmyio.

Llenv cmambu — paccmompems xapakmepuvie Yepmbl 00pA3d «HOB020 Yel08eKa» U KOHKpemHble
nYymu e20 peanu3ayuu 8 UMaibsHCKOU KyIbmype nepuood auucmckou OuKmamypbl.

Mamepuan u memoowt. B ceoeil pabome agmop onupaics Ha UCCie008aHUsL NOCIeB0EHHO20 KPU3UCA 8
Hmanuu u ycmanoenenus ¢ cmparne pawusma (b.P. Jlonyxos), norumuxu peopeanuzayuu UmanbaHcKo2o
eocyoapcmea 6 nepuod gawucmckou ouxmamypst (I.C. @unamos). Ocobvlii unmepec npedcmasiiiu
Hayynvie mpyovt B.J[. Edcosa, paccmampugaguieco coyuokyibmypHbvie HpUUUHbl  B03HUKHOGEHUS
Gawusma, M. Bepmonvou, 3anumasguiecocs npobaemoil cozoanus m.H. « Teampa maccel» Kax 00H020 U3
NeMEHMO8 NPONA2anHobl HABA3bIBAEMOU awiucmamy KyrmypHou noaumuky, A. oenv Ilynno,
onucaguLec0 KOMNJIEKC MepOnpusimutl, NnpogoouUMbIX @OAauucmckum pykogoocmeom & Hmanuu oas
gopmuposanus nosoeo «Obwecmea spvl pawuzmay u «Hoeo2o yenogekay, A. Tpuxomu, uzyyasuieco
UMANbAHCKYIO TUMepamypy OaHHO20 nepuodd U 6bl0eiusuiec0 OCHOBHYIO UOeH0, KOMOpas 00MNCHA ObLia
npecie008amvcs UManbaHckumu nucamenamu u nosmamu, K. Cunzyunemmu, 3aHUMABULENICS AHATUZOM
ompagiceHusi uoell hawuzma 8 UManbAHCKOM U300paA3UMETbHOM UCKYCCIEE.

Ilpu smom ucnorvzosanuces odwenocuveckue U 0OWENnpuUHAmMble Memoobl MeoPemuyecKo2o
uccne008anus.

Pezynomamot u ux oocyscoenue. Kyiomyphas noaumuxka 6 nepuoo auucmeko2o 08a0yamuiemus
NPOBOOUNACH PASTULHBIMU 20CYOapCmeerHbiMu cmpykmypamu. B 1922 2. amo 6vina Cnysicoa no newamu
Ilpesuduyma cosema, ¢ 1926 o. — Cnyocba no newamu Inaswr npagumenvcmea, ¢ 1934 o —
Tocyoapemeennvlii cekpemapuam no 6onpocam npeccvl u nponazanovl, ¢ 1936 2. — Munucmepcmeo
nevamu u nponazanovl, ¢ 1937 2. — «Munxynvnony (Ministero della Cultura Popolare). bonvuioe
BHUMAHUE YOeNI0Cy Nponazanoe O00CmudceHuti awuzma 3a npedenamu HMmanuu, uem 3aHUMATOCH
cozdannoe 6 1923 2. obwecmeo «Hmanuxa», no3duee exmouenHoe 6 cocmas Hayuonanbnozo
Gawucmerozo uHcmumyma Kynvmypbi.

Hecmomps na nuunvle acpeccustvle npusviol K usmeHeHusM, cam Myccoaunu 00801bHO pedKo yoersn
BHUMAHUE COObIMUAM 6 MUpe UCKyccmea u Kynbmypsl. JKueonucb oH He 100Ul aumepamypa
npedcmasnana 01a He2o HeOONbUIOl UHMeEpeC, BbICTHABKU OH NOCeWan MONbKO NpUu ux omxpoimuu. B
OCHOBHOM NPONA2aHOol 6 chepe Kyibmypbl 3AHUMATUCL Makue ooy, xak [oc. [cenmune, J].
Anvghvepu, C. [{e bommau.

Ocoboe mecmo 3aHUMANA NPONAZAHOA OOCMUNCEHUN (DauusmMa 6 IKOHOMUKE U KYJdbmype, Ymo
00JICHO OBbLIO GHYWUMb UMATLAHYAM MBICIL O 8eauyuu ux cmpaunvl. B 1932 2., 6 denv decamunemus
Gawucmcekou pesonoyuu, npowen I Kouepecc Oesimeneil Kyavmypsl, Ha KOMOPOM HPUCYMICMBOBAL
auuno b. Mycconunu. Ha xouepecce evicmynun  [oic. [oicenmuie, Komopulil 00I0XHCUTL O MEPONPUSATNUSIX,
NPOBOOUMBIX 6 0O1acmu Kyibmypbl, U O MOM, 4mo 0razodaps ux noaumuxe Hmanusa cmana
HeY3HABAeMOU, UMANbAHYbI UBMEHUIUCL, a4 UHOCmpaHysl, nocewas HMmanuro, ocxuwaromcs
docmudiceHUsAMU 6 0bacmu Kyabmypsl U hOpMUposanuem H08020 Mund aooel.

3axnwuenue. Taxum obpazom, coyuoxyremypuas cpeoa Hmanuu nocne Ilepgoti mupootl 60iitbl
cmana O1a200aMHOU  NOYGOU 0N M.H. «KYIbIMYPHOU MEIUopayuuy, nposoouMou @Gauucmamu.
Cmpemscy paspywums CIOHCUBUECS HPABLL U €030amb 00Wecmeo «3pbl Gauusmay, 6 KOmopom



20Ccn00cmeosana Ovl «HOBASL MOPANbY, aulucmvl OCHOBHOU AKYEeHm COenalu Ha 80CHUMAHUU «HOBO20
4ejl108eKA» KAK OCHOBHO20 dlleMeHma OAHHO20 00uecmaa.

Knwouesvie cnosa: gawusm, KopnopamugHoe 20Cy0apcmeo, KyibMypHAas NOIUMUKA, «HOBbIl
uen08€eK ).
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The term fascism (fascio) is known to be of Italian origin which means “band, union”. Fascism as a
political trend was born in Italy in the early 20s of the 20th century during sharp social and economic
crisis, increase of class struggle. B. Mussolini’s followers called themselves fascists; they adhered to the
anti-communist ideology, professed nationalist ideas, hatred to the otherwise minded and stood for the
revival of Italy’s national pride. In scientific and political circles fascism is understood as an extremist
right-radical trend characterized by extreme nationalism, chauvinism, xenophobia, race and religious
hatred.

The purpose of the article is to consider characteristic features of the image of “the new man” and
definite ways of its implementation in the Italian culture of the period of fascist dictatorship.

Material and methods. Researchers studied the post-War crisis in Italy and the establishment of the
fascist dictatorship (B.R. Lopukhov), analyzed the policy of the reorganization of the Italian state in the
period of the fascist dictatorship (G.S. Filatov). Studies by V.D. Yezhov who investigated social and
cultural reasons why fascism emerged are of special interest. Among foreign researchers we should
mention M. Bertholdi who was concerned with the problem of creation of the so called “Theater of the
Mass” as one of the elements of fascist cultural policy propaganda. A. del Puppo described a complex of
measures taken by fascist leadership in Italy for shaping a new “Society of Fascist Era” and “the new
man”. A. Trikomi studied Italian literature of that period and analyzed the main idea which Italian
writers and poets were to follow. K. Singuinetti studied the reflection of fascist ideas in Italian fine arts.

General logical and generally accepted methods of theoretical research are used by the author.

Findings and their discussion. Cultural policy during the fascist twenty years was conducted by
different state institutions. In 1922 it was Council Board Press Service, in 1926 — Head of the
Government Press Service, in 1934 State Secretariat for Press and Propaganda, in 1936 Press and
Propaganda Ministry, in 1937 “Mincultpop” (Ministero della Cultura Popolare). Much attention was paid
to the promotion of the achievements of fascists outside Italy, which Italika Society founded in 1923
dealt with. Later it was included into the National Fascist Institute of Culture.

In spite of personal aggressive calls for changes Mussolini himself rarely paid attention to events in
the world of art and culture. He didn’t like painting, literature was of little interest for him, he attended
exhibitions only at opening ceremonies. Mostly such people like J. Jentile, D. Alfieri, S.De Bottei were
engaged in propaganda in the sphere of culture.

Propaganda of fascist advances in economy and culture took a special place which was to suggest
Italian grandeur. In 1932, on the day of the fascist revolution tenth anniversary, the 2nd Congress of
Workers of Culture took place which was attended by B. Mussilini. J. Jentile reported at the Congress
about measures taken in the filed of culture and about their policy which changed Italy beyond
recognition and made Italians change; while foreigners visiting Italy admired the advances in the field of
culture as well as the formation of a new type of people.

Conclusion. Thus, the social and cultural environment of Italy after World War | became good soil for
the so called cultural melioration conducted by fascists. Destroying the existing morals and creating a
society of the fascist era in which a new model would rein fascists paid special attention to breeding “a
new man” as the main element of this society.

Key words: fascism, corporate state, cultural policy, “a new man”.



