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HCTIOJIb30BaHUS KOJIOPATHBOB OCIIbIN / YepHBIN
B n033uM Muxaunna MaTycoBCKOTO

JbsaxoBa T.A.
T'ocyoapcmeennoe obpazoeamenvroe yupedicoeHue Kyabmypol
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B crarbe paccMOTpeHBI CEMaHTHUKO-CTHJIUCTUYECKHE OCOOCHHOCTH HCIOJb30BaHMUs KOJIOPAaTHBOB
OerbIif / YepHBIN B MMO3THYECKHUX IIpou3BereHnsx M. MartycoBckoro. [IpoaHann3upoBaHbl TEKCTHI pa3HBIX
MEPUOAOB TBOPYECTBA I103TA, YTO IO3BOJISIET MAaKCUMAJIbHO MOJHO MPOCIEAUTHh aBTOPCKOE BHUACHUE
Ha3BaHHBIX [IBETOO0003HAUCHHH.

Ilenp paboThl — HCCIENOBATh CEMaHTHUKO-CTHIIMCTUYECKHE OCOOEHHOCTH KOJIOPATHBOB Oelnbril /
YepHBIH B M033uM Muxamna MaTyCOBCKOro, yYuTHIBasl TPAAULHOHHYIO STHOKYJIBTYPHYIO CHMBOJHKY
1[BETA.

Marepuas u Meroabl. MaTepruanoMm cTanu no3TUyYecKue TeKCTbl M. MaTycoBCKOro, HalMCaHHbIE B
pasHoe BpeMs, TEOPETHYECKHE HCCIECIOBAaHUs, IOCBAILICHHBIE (YHKUHMOHUPOBAHUIO KOJIOPAaTHBOB B
XY/I0)KECTBEHHOM TeKcTe. [Ipy 3TOM NpUMEHSUIHCH OOIIeHAayYHBbIE METOIbl HAaONIOJIeHHs, 0000IeHNS,
COMOCTABJICHUS,  ONHMCATENbHBINH; TEOPETHYECKHH  aHamu3  (M3y4eHHe  JIMHIBUCTHYECKUX U
KYJIBTYPOJIOTHYECKUX MCCIEIOBAHUI); METOA CIUIOIIHON BBIOOPKH aJBEKTHBHBIX JIEKCEM CO 3HAUCHHEM
L[BETA; METOA KOHTEKCTyaJbHOro aHaiu3a. Kak aOCOJIOTHBIE CHHOHMMBI B paboTe HCIOJIb30BAJIUCH
MIOHSATHS «KOJIOPATHBY, «KOJIOPATUBHAS JIEKCEMay, «KOJIOPEMay, «IIBETOOOO3HAUCHHUE.

PesynbTrarel uW uX oOcy:kaeHue. lI3ydeHwe CeMaHTHKO-CTHIMCTHYECKHMX OCOOEHHOCTEH
WCTIONB30BaHMsI KOJOPATHBOB Oelblii / 9epHbId B m0o33un Muxaniaa MaTyCOBCKOTO TTO3BOJISIET CIENATh
CJICOYIOIINE BBIBOJBI. SIBnIsSIACH OIHUM M3 CPCACTB IO3HAHWA MHpA, OBET BBIPAKACT I3CTCTHUYCCKYIO H
MOpaJIbHO-HPABCTBEHHYIO OIIEHKY. DTHOKYJIBTYPHAs COCTAaBJISIONIAs IIBETA B XYAOXKECTBEHHOM TEKCTE
peanu3yeTcs NpH MoMoIIX TponoB. IIpuMeHeHne aabeKTUBHON KOJIOPATUBHOM JIEKCUKH SIBJISIETCSI OJHUM
U3 CPEICTB CO3/IaHUsl JIMPUYECKUX O00pa30B, XapaKTEPUCTHKH IEPCOHa)KeW, OMUCAHUS TPEIMETOB,
COOBITH W OTHOIICHWS K HHUM aBTOpa. B mpomsBeneHusx MaTycOBCKOTO IpejcTaBlieHa Oorartas
uBeroBasi naimutpa. OcoOblii MHTEpec MPEeACTaBISIOT axpoMaTHYeCKHe IBeTa Oenblii M UYepHBIH,
0003HaYaoNIe MPOTHBOIOJIOKHBIE MOHITHS, KOTOPBIE CO3AAI0T «OMHAPHYIO OMNIIO3UIMIO B SI3BIKEY.
CeMaHTHKa WCIIOJIL30BAHHBIX KOJIOPpEM COOTBETCTBYECT HUX TOJKOBAHHUIO B HCKCI/IKOFpa(i)I/I‘IeCKI/IX
uctouHukax. OJHaKO 0COOEHHOCTHIO M033uu M. MarycoBCKOro sIBISIETCS €€ HICHHas, HCTOpHUYecKas,
KyJIbTYpHasi CBA3b C MHPOBO33PEHHMEM SIOXM, HCTOpPHEH W TpagulMsMU poaHoro kpas — JonoOacca.
Heoano3HauHOCTH BOCTIPHATHS OETI0OT0 U YEPHOTO IBETa B 3THOKYJIBTYPHOU TPaAWUIHH MPOCIEKHBACTCS
1 B IPOAHAJIM3UPOBAHHBIX ITPOU3BCACHUAX.

3axiiroueHue. AHaIN3 CEMaHTUKO-CTHIIMCTUYECKUX OCOOCHHOCTEH NMPUMEHEHHUST KOJIOPATUBOB OETIbIi
/ 4epHbIl B mo33un Muxamia MaTyCOBCKOTO IO3BOJISIET HOJIYYUTh KOMIUIEKCHOE INPEICTAaBICHHE O
peanu3anuyd B TEKCTaX 3HAYCHWH HA3BaHHBIX KOJOpEM, 3a(UKCHPOBAHHBIX B JIEKCUKOTPApUUECKUX
HUCTOYHHUKAX COBPEMEHHOI'O PyCCKOTO JIUTEPATYPHOTO SI3bIKA.

IloaTHyeckue TEKCTBI SBISIOTCS OTPAKEHHUEM MCTOPUYECKUX, KYJIBTYpHBIX BO33pPEHHMH aBTOpA,
HEPa3phIBHO CBSI3aHHOTO C MCTOpPHEW M KyInbTypod Hapozga, Pomgwmmer — JlonGacca. Mcxoms u3 atoro,
MOYKHO yTBEP)KJaTh, YTO CEMAHTUKO-CTHIMCTUYECKUE OCOOCHHOCTH WCIIOJIb30BAHUSI KOJIIOPATHBOB
00yCJIOBJIEHBl TPAJUIMOHHBIMU WACHHBIMH, KYJIbTYPHBIMH aCIIEKTAMH Pa3BUTUSI COBPEMEHHOI'O aBTOPY
oOriecTBa.

KalodeBble cjioBa: 1033us, [IBET, CEMAaHTHKA, CEMAaHTHKO-CTHIIMCTHYECKNE OCOOCHHOCTH, KOJIOPATHB,
KOJIOPATHUBHAs JIEKCHKA, CUMBOJIMKA.
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The paper reviews semantic and stylistic peculiarities of the use of colourative adjectives white / black
in M. Matusovsky poetical works. The analysis of texts from different stages of the poet’s oeuvre
provides an opportunity to identify the author’s perspective on above colour naming to the fullest extent
possible.

The purpose of the paper is to analyse semantic and stylistic peculiarities of the use of colourative
adjectives white / black in M. Matusovsky’s poetry paying due consideration to traditional ethnocultural
colour symbolism.

Material and methods. M. Matusovsky’s poetic texts composed at different times, theoretical
researches on colourative adjectives functioning in the literary text are used as a study material. In
concurrence with this the following methods are utilized: general scientific methods of observation and
generalization, matching and descriptive methods; theoretical analysis (research on linguistic and cultural
studies); continuous sampling method for adjective lexical units implying colour characteristic; contextual
analysis method. The terms colourative adjectives, colourative dictionary, colourative lexical unit,
colourheme, colour naming are used in the paper as absolute synonyms.

Findings and their discussion. The research on semantic and stylistic peculiarities of the use of
colourative adjectives white / black in M. Matusovsky’s poetry leads to the following conclusions.
Being one of the means of the world cognition, colours express aesthetic and moral values. The
ethnocultural component of colour is implemented in literary text by the means of tropes. The use of
adjective colourative dictionary is one of the means of creating a lyrical image, character portraiture, a
description of an item or an event, and the author’s attitude to all of the above. The colour palette
presented in Matusovsky’s works is rich. Of special interest are achromatic colours white and black,
which denote opposite concepts and form “a binary opposition in language”. The semantics of the applied
colourhemes correspond to their definition in lexicographical literature. However, distinctiveness of M.
Matusovsky’s poetry is his ideological and cultural connection to the mindset of his era, history and
tradition of his Motherland — Donbass. White and black colours perception ambiguity is discernible in
analyzed works as well.

Conclusions. The analysis of semantic and stylistic peculiarities of the use of colourative adjectives
white / black in Mikhail Matusovsky’s poetry allows us to get a complex insight of a textual
implementation of the above colourhemes’ meaning, established by lexicographical sources of the
contemporary standard Russian language. Poetic texts reflect historical and cultural worldviews of the
author, who is inextricably bound up with history and culture of his ethnos, his Motherland - Donbass.
From this perspective it is fair to say that semantic and stylistic peculiarities of the use of colourative
adjective are based on traditional ideological and cultural aspects of the development of the author’s
contemporary society.

Key words: poetry, colour, semantics, semantic and stylistic peculiarities, colourative adjectives,
colourative vocabulary, symbolics.



