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LlenHOCTHAs HEUTpaAIU3ALUA KATETOPUU ITyCTOTBI
B JIMTEpAType MOCTMOIEPHA3MA KaK OTPaKEHUE
AKCHOJIOTHYECKOTO PEIATUBU3MA

AKurko P.T'.
Yupeorcoenue obpaszosanus «I poonenckuil 2ocyoapcmeennsiil yHusepcumem umenu Anxu Kynanoy,
I'poono

XapaKkTepHbIMH 4YepTaMHU TMOCTMOJICPHUCTCKON XYJ0KECTBEHHOW (MUIoCO(UHN SBISIOTCS OTKa3 OT
JIOTMKK OWHApPHBIX OMIO3WLMH, TPEOJOJICHHE HICW O CTPYKTYPHOCTH MHpa M TEKCTa, a TaKkKe
AKCHOJIOTHYECKasl IUIIOpaNu3alisi U XaoTH3auus H300paxkaeMoM XyIOKECTBEHHOW PeabHOCTH U ee
00bexToB. Tpanchopmarust crierudrUK HEHHOCTHOIO OTHOLICHUS! K MUPY U YeJIOBEKY MPeIoaraeT ero
CyObEeKTHBHU3AIMIO B aclieKTe KpaiiHero penstuBuiMa. [Ipw STOM KaTeropusi MyCTOTHI NpHOOpeTaeT
CEMAaHTHKY «HYJIEBOM IICHHOCTHOM 3HAYMMOCTH» H300pa’kaeMOro B IIOCTMOJEPHHCTCKOM TEKCTE
npeaMera.

Llens paboTBl — OXapaKTepU30BaTh CICHUPHUUECKYIO pPOIb KATErOpWH IyCTOTHI KaK OTPa)KCHHUS
LEHHOCTHOTO PENATUBU3MA MOATHKH MTOCTMOEPHUCTCKON JIUTEPATYPHI.

MarepuaJ u MeToAbl. [ 11eT0CTHOro OCMBICIICHHS TPOOIEMbl JAHHOTO UCCIIEIOBAHUS, CBA3aHHOTO
CO CTeIU(HUKON IEHHOCTHOW MPHUPOJIBI KATErOPUH MYCTOTHl B IOCTMOACPHUCTCKOM MOITHKE, B Ka4ECTBE
Marepuaiga W30paHbl TMOJTHUYECKHME W TPO3auvyecKHe XyJOKECTBEHHBIC TEKCTHI IHcaTeNei-
MOCTMOACPHHUCTOB, HauOoOJee perpe3eHTaTUBHBIE B yKa3aH- HOM acmekre. [Ipu 3TOM HCIOJIb30BaHBI
TaKue METObI, KAK CTPYKTYPHO-CEMUOTHYECKHU, KyIbTYPHO-UCTOPUIECKUN U T€PMEHEBTHYECKHH.

PesynabTarel u ux o0cy:xkaeHme. IlocTmMonepHHCTCKas JUTepaTypa, MCXOAS M3 PENATHBHUCTCKOM
KOHIICTIIINH MHpa U YeJIOBeKa, CyObeKTHBUPYET Mpo0ieMy [EHHOCTHOTO OTHOUICHUS K MUPY, OTPHIIAET
HaJm4nue 0OBEKTUBHBIX, AOCOIIOTHBIX LIEHHOCTEH, OBIBIIMX OCHOBOIIOJAraloIlUMH B MIPEAIIECCTBYIOIIYIO
MOJIEPHUCTCKYIO 310Xy (penpe3eHTaHTOM KOTOpBIX sBisUIack Karteropus Huuro). OO0 3TOM
CBUJIETENILCTBYET MPEOJ0JIEHNE aHTUTE3bl LIEHHOCTH M aHTUIIEHHOCTH, a TaK)Ke YCTpaHEHHe KaTeropuiu
CakpaJbHOTO M BO3BBIMIEHHOTO. [l03THKA MOCTMOIEPHUCTCKOM JHUTEPAaTYphl CTAIKHBAET/CMEIIMBAET
ObITOBOE M OBITMIHOE, BBICOKYI0O M HH3KYIO (Zaxe OOECHEHEHHYIO) JIEKCHKY, YTO YKa3blBaeT Ha
PENSTHBUCTCKOE BOCHPUATHE M300pakaeMoro. B CIOKETHOM TIOjJe€ TPOHM3BEJCHHS MPOUCXOIHT
nocienoBaTenbHast (BIUIOTh 10 OCMESHUS) JeKOHCTPYKLUS PSAAa PETUTHO3HBIX, HACOI0T0-TIONUTHYECKHX,
HCTOPUKO-KYJIBTYPHBIX MPOOJIeM; BBOAATCS JIEMEHTHI KBAa3U- U KPUIITOUCTOPUH, a 3JIEMEHTHI CIOKeTa, B
[IEHHOCTHOM CMBICIIE TIPOTHBOpEYAIlie JApPYr ApPYyry, CTAaHOBATCA MAaTepHajoM Ui TOCTPOEHHUS
JUHaMUYECKOr0 OCTMOAEPHUCTCKOIO aKCHOJIOTMUECKOI0 XaocMoca.

3axioyenue. IlocTMomepHU3M NpeoJoJEeBAET CHCTEMHYIO JIOTUKY OWHApHBIX — OMNIO3WLHM,
JEHEHTPUPYET M XAaOTH3UPYET LIEHHOCTHYIO CTPYKTYpPY XYAOKECTBEHHOTO TeKCTa. B pamkax nanHOU
CTpaTernu IMO3THKAa TOCTMOJIEPHU3MA JIECAKpaJU3yeT KYyJNbTYpHBIM KOJ, pa3pylaeT I€HHOCTHOE
€IMHCTBO TEKCTa, «OMYCTOLIas» ero; MoJgepHUcTCKoe AOcoaoTHOe HUYTO yeTymaeT MecTo mycToTe Kak
«bpakropy  orpuuaHus». [Ipoucxomur  cMmemeHne — (HEpa3IMUYCHHE)  IIOJIOKUTEIBHOIO» |
«OTPHLIATEIEHOT0», BBICOKOTO W HU3KOTO, a TAaK)Ke MHBEPCHSI LIEHHOCTEH 1 aHTHUIIEHHOCTEH.

IlocTMOzepHUCTCKAasT TO3THKA CEMAHTHMYECKH M AaKCHOJOTMYECKH «OIyCTOLIaeT» TMpEeAMET B
NPOTHBOBEC MOJCPHHCTCKOMY ONPEIMEYMBAHUIO MYCTOTHI; TeM HE MeHee B O000HMX CcIydasx
CEMaHTHYECKasi CTPYKTypa IyCTOTHI BKIIIOYAaeT B Ce0S KOMIIOHEHT OKCIOMOPOHHOCTH, BHYTPEHHEH
MPOTUBOPEYUBOCTH,  OPTaHU3YIOMIEH  HEOIPENeNeHHYI0, HECTPYKTYPHPOBAaHHYIO  aKCHOJOTHIO
XYJ0KECTBEHHOT'O MUpa.
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A characteristic feature of Postmodern artistic philosophy is the rejection of the logic of binary
oppositions, overcoming the idea of the structural nature of the world and the text, as well as axiological
pluralization and randomization of the depicted artistic reality and its objects. The transformation of the
specificity of the value attitude to the world and the man implies its subjectivization in the aspect of
extreme relativism. Moreover, the category of emptiness acquires the semantics of “zero value
significance” of the subject depicted in the Postmodern text.

The purpose of this study is to characterize the specific role of the category of emptiness as a
reflection of the value relativism of the poetics of Postmodern literature.

Material and methods. To achieve a holistic understanding of the issue related to the specificity of
the value nature of the category of emptiness in Postmodern literature, the poetic and prose literary texts
of Postmodern writers, the most representative in this aspect, were selected as the research material. At
the same time, such methods as structural-semiotic, cultural-historical and hermeneutical were used.

Findings and their discussion. Postmodern literature, based on the relativistic concept of the world
and human, subjectivates the problem of the value attitude to the world, denies the idea of the existence of
objective, Absolute values that were fundamental in the preceding Modernist era (the personification of
which was the Nothingness category). In order to do this, the antithesis of value and antiquity is
overcome, as well as the elimination of the sacred and the sublime categories.

The poetics of Postmodern literature confronts/mixes mundane and existential, high and low (even
obscene) vocabulary, which indicates a relativistic perception of the depicted. In the plot field of the
work, there is a consistent (up to ridicule) deconstruction of a number of religious, ideological, political,
historical and cultural problems; elements of quasi- and crypto-history are introduced; contradicting in the
sense of value plot elements become material for a dynamic Postmodern axiological chaosmos.

Conclusion. Postmodern overcomes the systemic logic of binary oppositions, decentrates and
randomizes the value structure of a literary text. According to this strategy, the poetics of Postmodern
desacralizes the cultural code, destroys the value unity of the text, “devastating” it; the Modernist
Absolute Nothing gives way to emptiness as a “factor of denial”. There is a mixture (indistinguishability)
of the “positive” and “negative”, high and low, as well as the inversion of values and antivalues.
Postmodern poetics semantically and axiologically “devastates” the subject as opposed to the Moderni
objectification of emptiness; nevertheless, the semantic structure of the emptiness category includes a
component of oxymoronity, an internal inconsistency that organizes the indefinite, unstructured axiology
of the art world.
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