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B craThe aHANMM3UPYIOTCS BO3MOXKHOCTH, KOTOPHIC OTKPHIBACT il 00Jiee TIOJTHOTO M BCECTOPOHHETO
OCMBICJICHUSI  TUHTBO-(priioco)ckoro  ()eHOMEHa «POJHOM  S3bIK» TPUBICUCHUE B  KA4eCTBE
HCCIEAYEMOI0 MaTepualla KOMMYHUKATHBHO-PEUEBBIX IMPOM3BENCHUM C SBHBIM IPUCYTCTBHEM
ACTETUIECKON (DyHKITHH.

Lenp paboThl — IPOHAOIIOAATE 32 ABTOPCKUM OCMBICJICHHEM IOHITHS «POIHOMN S3bIK» B OJTHOM M3
XYJI0’KECTBEHHO-TTYOIUITUCTHYECKAX AUCKYPCOB, CO3JaHHBIM W3BECTHBIM THCATENEM U ITyOIHIIHCTOM
Angnpeem ['eoprueBnueM bUToBBIM.

Marepuaa u Metoabl. MaTepuanoM Il BEIIOTHEHUS UCCIeA0BaHUS mocayxmi ouepk A.I'. burosa
«YPOK sI3bIKa», BXOJSAIINHI B XYJ0KECTBCHHO-ITYOIUITUCTHYSCKUH UK « Y poku ApMmeHun» (1969).

OCHOBHBIMHU METOJIaMU IIPHU 3TOM SIBUJIUCh CEMAHTUUYECKUI, KOHTEKCTYaJIbHBIN, COMTOCTABUTEIbHBIN U
WHTEPIPETATUBHBIN aHAIN3, & TAKXKE JTUCKYPC-aHATIHU3.

Pe3yabTarel u ux oocy:xkaeHue. [1oCKOIbKY B XYI0KECTBCHHO-ITYOIUIIUCTUYCCKOM MPOU3BEICHUU
MOHATHE «POJHOU S3BIK» (DYHKIMOHUPYET, BOOpaB B ceOs 3IEMEHTHl HHIUBUIYAIbHO-aBTOPCKOTO
MHUPOBUICHHS, OHO TIOJIyYaeT B MOMOOHBIX TUCKypcax Ooee rTy0OKOe U MHOTOTPaHHOE HCTOJIKOBaHHE,
BBISBJISICT CBOMCTBAa, MEHEE aKTyaJIbHbIC JHOO BOOOIE HE NMPUHUMACMbIC BO BHUMAaHHE IPU HMHBIX
MoJIXoJax K HeMy (B TOM YHUCJIC M IPU OCMBICIICHUU B KJIHOYE CYry0O akaJeMHYecKoM). DTO, B CBOIO
ouepeib, IO3BOJISIET 0XapaKTePU30BaTh JAHHOE TIOHATHE OoJiee pa3BEPHYTO U KOHKPETHO.

3akiaouenue. [[eHHOCTh, TIPHUBJICUEHHUS KOMMYHUKATHBHO-PEUYEBBIX IMPOU3BEACHUN C SBHBIM
npeolialaHieM 3CTETUYCCKOH (PYHKIIMM, B YACTHOCTH XYJOXKECTBCHHO-IYOJMIIUCTHUCCKUX, IS
OCMBICJICHUSI CYTH KITFOYEBBIX JHMHIBO-(PHIOCOPCKUX MOHITHH, K KOTOPHIM TPHUHAIJIEKHUT W TakKas
KaTeropus, Kak pOJHOU SA3BIK, MPEACTABIISIETCS HE TOJIBKO OYEBUIHOM, HO U YPE3BBIYAHHO BaXKHOM.

KiaroueBble cJioBa: pOJHOW SI3BIK, JIMHIBOKYJIBTYpa, 3CTETHYECKas (YHKIMS, XYJI0KECTBEHHO-
MyONMUIIICTUYECKOE — TIPOM3BENICHUE, JIMHTBOAKOJIOTHS, WHAWBHUIYaJILHO-aBTOPCKOE MHUPOBOCIIPHUATHE,
KpEaTUBHOCTb.
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The article analyzes the possibilities that open for a more complete and comprehensive understanding
of the linguistic and philosophical phenomenon “native language” the attraction as the research material
of communicative and speech works with the obvious presence of an aesthetic function.

The research purpose is to observe the author’s understanding of the notion of mother tongue in one
of the artistic and journalist discourses created by a well-known writer and journalist Andrei
Georgiyevich Bitov.

Material and methods. The material for the study was an essay by A.G. Bitov “Lesson of
Language”, which is part of the artistic and journalistic cycle “Lessons of Armenia” (1969).

The main methods of the study were the following: semantic, contextual, comparative and
interpretative analysis, as well as discourse analysis.

Findings and their discussion. Since the concept of mother tongue functions in an artistic and
journalistic work, incorporating elements of the individual author’s worldview, it receives a deeper and
more multifaceted interpretation in such discourses, reveals properties that are less relevant or not taken



into account in other approaches to it (including the purely academic interpretation). This, in turn, allows
us to characterize this concept in a more detailed and specific way.

Conclusion. The value of attracting communicative and speech works with a clear predominance of
aesthetic function, in particular artistic and journalistic, to understand the essence of the key linguistic
and philosophic concepts, which belong to such a category as the mother tongue, is not only obvious, but
also extremely important.
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