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B cratbe paccMOTpeHBI KOHTEKCTYyaJIbHBIE CBSI3M Ha3BaHUM pOJCTBAa B SA3BIKOBOM TBOpYECTBE 1.
[IleBueHKO B CBsI3U ¢ BepOanu3alueil KOHIENTYaIbHOTO COJICPKaHUsl OAHOTO U3 LIEHTPAIbHBIX MOHATHH —
«MaTh», B CEMAaHTHKE KOTOPOIO Ieperuienuch MHU(OMOITUUECKUM, HApOIHO-TIECEHHbIM, CEeMEHHO-
OBITOBOM W HMHIMBHIYalTbHO-aBTOPCKUH CMBICIBL. AKIHMOHAJbHOE M OLIGHOYHOE BOIUIOLICHHE CIIOBA-
o0pa3za «MaTb» OXapaKTepPU30BaHO Kak SIBICHHE HALMOHAIBHOW YKPAMHCKOH KYJIBTYPHI B S3BIKOBOH
KapTHHE MUPA BOCTOYHBIX CIIaBSH.

Llenp uccaenoBaHUS — MCIONB3YS METOAOJIOTHIO IO3HAHMSA KOHLENTYaJbHO-3HAKOBOM IMPHUPOABI
HOMHUHALIMK «MaTb», OMNpPEICTUTh COOTHOIIEHHE «HOBOTO» M «CTaporo (TpaaWIMOHHOTO)» B €&
MO3TUYECKONH CeMaHTHUKE, KOHKPETHO-YYBCTBEHHOM OTPaX€HHH SMOLMOHAJIBHOTO MHUpPA JHUPUUYECKOTO
«» B modTHYeckoM cyoOmpoctpanctBe 1. llleBYeHKO, YCTaHOBHTh THIIMYECKHE MOJIEIHU
KOHIIENITYaJIN3aI[M OJTHOTO U3 HAa3BaHHU POJICTBA «MAaTh» B KOPPEIALUH C APYTHMH MUADOTIOITU3MAMH.

MarepuaJ u MeToabl. MarepuaioM MOCITYKUJIU TEKCThI MOATHYECKUX ITpou3BeneHuil T. [lleBuenko.
Meronuka aHamu3a OCHOBBIBAETCS HAa MOJEIHPOBAHWW KOHIIETITyaNbHBIX memouek ({}), Mexmy
KOMIIOHGHTAMHM KOTOPBIX YCTaHABIMBAIOTCSI CTOWKHME CEMAaHTHUYECKHE OTHOLICHHUS (KOppessiuus,
OTOXKIECTBICHUE, CIEACTBUE, HAIOKEHHE U T.M. (MEpeAaloTcs 3HAKAMU <>, «—, —, I, +)) U KOTOpbIE
OTpa’KaroT ONpelesIEHHbIE CLIEHAPUU (MOTHUBBI) )KU3HHU YEJIOBEKA B CEMBbE.

PesyabTaTrel M MX 00cy:kaeHHe. BplieneHpl W3 IIEBYEHKOBCKOIO IIO3TUYECKOTO KOHTEKCTa
KOHIIENTyallbHbIE CBA3M: MaTh — TUTS, MaThb — J04Yb, MaTh — CBIH, OT€ll — MaTh, MaTh — bor, MaTh —
YKkpauHa, MaTh — KO3aK. Y CTaHOBJIEHBl BHYTPEHHNE MUKPOKOHTEKCTHBIE KOPPEISAINY Ha3BaHUNA POJICTBA
U OIOCPEAOBaHHBIX KOHIENTOB. BBISBIEHB OCOOCHHOCTH aBTOPCKOI'O BOCIIPHUATHS CIOBECHOro 00pasa
MaTh M €r0 OTHOIIIEHHE K KOHCTaHTaM YKPanHCKOM pedeBoil KyIbTypHI.

3aknouenue. CrenaH BBIBOJ, UYTO MMKPOKOHIIENIT «MaTh» B TIOITHYECKOM CYONpPOCTpPaHCTBE
sa3pikoBoro TBopuectBa 1. LlleBueHKo 3aHMMaeT OAHY M3 BeaymMx mno3unuid. Kak moxaszanu
CMOJICTTUPOBAaHHBIE KOHLENTYAIbHbIE LEMOYKH, B OOJBIIMHCTBE CIy4daeB MOCPEIHUKAMHU KOJUPOBAHUS
KOHTEKCTHONH CEMaHTHKH SBJSIOTCS KOHIENThI-HA3BaHMUSI YYBCTB, COCTOSHHM, NEpeXKUBaHUH, YTO
MO3BOJIIET TOBOPUTH KaK O KOHKPETHO-UYYBCTBEHHOM, TaK M O IICMXO3MOLMOHAIBHOM HArOJHEHUH
UCCIIelyeMOro MHKpokoHuenTta. Ero mudonostnyeckas, HapoIHO-TIECEHHAss M MOBCEAHEBHO-OBITOBAs
COCTABJISIOIINE HAXOATCS BO B3aUMOJIEHCTBUH, OTHAKO JOBOJIBHO YETKO OMPEAETISIOTCS B OOJIBIIMHCTBE
MUHHU-KOHTEKCTOB.
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The article deals with the contextual relationships of kinship names in the language creativity of T.
Shevchenko in connection with the verbalization of the conceptual content of one of the central concepts
— the Mother in the semantics of which mythopoetic, folk song, family and household and individual
author’s senses are interwoven. The action and evaluation embodiment of the word-image of the Mother
is characterized as a phenomenon of national Ukrainian culture in the linguistic picture of the world of the
Eastern Slavs.

The research purpose is using the methodology of cognition of the conceptual and symbolic nature of
the nomination mother”, to determine the ratio of “new”and “old (traditional)” in its poetic semantics,
specifically-sensual reflection of the emotional world of the lyrical “I” in the poetic subspace of T.
Shevchenko, to establish typical models of conceptualization of one of the kinship names of the Mother in
correlation with other mythopoetisms.



Material and methods. The material was texts of T. Shevchenko’s poetic works. The method of
analysis is based on modeling of conceptual chains ({}), between the components of which stable
semantic relations are established (correlation, identification, consequence, overlap, etc. (transmitted by
signs <>, «—, —, :, 1)) and which reflect certain scenarios (motives) of a person’s life in the family.

Findings and their discussion. Conceptual links are distinguished from Shevchenko’s poetic
context: mother-child, mother-daughter, mother-son, father-mother, mother-God, mother-Ukraing,
mother-Kozak. Internal micro-textual correlations  of kinship names and mediated concepts are
established. Features of the author’s perception are established of the verbal image of the Mother and its
attitude to the constants of Ukrainian speech culture.

Conclusion. It is concluded that the microconcept of the Mother in the poetic subspace of
Shevchenko’s linguistic creativity occupies one of the leading positions. In most cases, the mediators of
coding contextual semantics are concepts of the names of feelings, states and experiences in the simulated
conceptual chains. Therefore, we note the concrete-sensual (love, respect, sympathy, empathy),
psychoemotional (friend-foe, alienation-proximity) filling of the studied microconcept. Its mythopoetic,
folk-song and everyday semantics are mixed in general. However, they are clearly defined in most mini-
contexts.

Key words: concept, the name of the kinship, microconcept, the conceptual chain.



