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CpaBHUTENBHO-COIOCTABUTEIbHBIN aHAIIN3
CPEICTB BBIPA3UTEIBHOCTH Iepeaadn oopasa MaTepu
B npousBeneHnsax b. bpexra u M. ['opskoro

Typkosckas E.B.
Yupeocoenue obpazosanusi « Bumebcxuii cocyoapcmeennniil yuueepcumem umenu IL.M. Maweposay,
Bumebck

B cratbe packpbIT 00pa3 MaTepu BO B3aMMOCBSI3U C BHEJIUTEPATYPHBIM KOHTEKCTOM: HCTOPHUECKUM,
COLMANIbHBIM, KYJIbTYPHBIM; MIPEJCTABICH CPAaBHUTEIbHBIN aHANN3 XYA0KECTBEHHBIX CITIOCOOOB U CPENCTB
nepexaun odpasa MaTepH B mpousBeneHusx b. bpexra u M. ['opbkoro.

Llenp paboTel — ompenesuTh COAEPKATEIbHBIE XapaKTepUCTUKH o0Opa3a Marepu M BBIIBUTH
XYJI0’KECTBEHHBIE CPEJICTBA €r0 BOILIOLIEHUs B TpousBeaeHusax b. bpexra u M. I'opekoro.

Marepuay u Metoabl. TeopeTuueckyro 6a3y UCCIIEAOBAaHMSA COCTABUIM TPYIbl KaK OTEYECTBEHHBIX
(IL.B. bacunuckoro, JLII. KpemenmoBa, JI.A. CmupnoBoii, .M. ®pankuna, C.JI. Apramonona, I'.H.
INocnenosa), Tak u 3apyoexusix (K. JlaBun, B. Xunk, b. Ecunr, P. Kénen, P. Kammepnunrc, K.
Xépumsiin, Y. Ulpumnd, ®. Typm) aBTOpOB, MPaKkTHUECKYI0 —  XYAOXKECTBEHHBbIC Npom3BelcHHs b.
Bpexta u M. Topbkoro. BbbuiM HCHOJIB30BaHBI METOABL: UCTOPUKO-KYJIBTYPHBINA, THUIIOJIOTHYECKUH,
OnHcaTeNbHO-aHATUTUYECKHM, KOHTEKCTHOTO aHaJIN3a.

Pe3yabTaThl M uX o0cy:xkaeHue. lccienoBaHbl KaHPOBO-CTUIIEBBIE OCOOCHHOCTH aHAM3UPYEMBIX
npousBeneHUd. PaccMOTpeHO BIMSHHE KyJIbTYPHO-UCTOPUYECKOTO KOHTEKCTa Ha 3BONIOLHUIO 00pasza
MaTepH Kak JuTepaTypHoro ¢enomena. OmpenesneHa copepkaTelbHas CYIIHOCTb oOpa3za Marepu B
oOpa3uax TpOW3BEACHUN pYCcCKOW U 3apyOeXHOW JNUTEepaTyphl. BBIABICHBI XapaKTEepUCTHKH,
npruoOperacMbie 00pa3oM MaTepH B MPOLIEcce €ro pa3BUTHs B Ipou3BeIeHHAX. COMOCTaBIEHBI S3bIKOBBIE
CpPEeICTBa BHIPA3UTEIBHOCTH U XYA0KECTBEHHBIE IIPUEMBI CO3JaHMs 00pa3a MaTepy B pou3BeneHUsIX b.
Bpexta «Mawmama Kypax u ee netu» u M. I'opbkoro «MaTb».

3akiiouenue. YHUKaNbHBIH 00pa3 Marepu B JHUTEpaType (QOpMHUpPYETCs C MOMOIIBIO S3BIKOBBIX
CPEACTB XYJOXXECTBEHHOH BBIPA3UTEIBHOCTH. ABTOPBI HMCIOJIB3YIOT CpPaBHEHHS, METa(opbl, SMUTETH,
aHadopy, NepCOHUPUKALNIO 1 METOHUMHIO, YTOOBI CO31aTh IITyOOKMI M HEOBTOPUMBINA 00pa3 mMarepu.
C noMoIpio pasHOOOpa3HBIX CPENCTB XYyI0KeCTBEHHOM BbIpasuTensHocTH M. 'oppkomy u b. bpexrty
yaanoch mepenarb cBod ocoOblii oOpa3 marepu. Tak, xoHuenuusi oOpas3a marepu, CO3JaHHOro M.
I'opbkuM, 3aKIIIOYAETCs B OTPasKEHUH COBPEMEHHOM aBTOPY PEaNbHOCTH, ITUCATENb OTOKAECTBIAET 00pa3
Mmatepu ¢ boropojuiieii, HagenseT ero peBoIOIHOHHOCTEIO, TyXOBHOCTBIO, CTIOCOOHOCTBIO K Pa3BHTHIO.
O6paz  marepu, wu3o0paxenHblii b. bpextom, momywyaer criexyromue — XapaKTEpUCTHKH:
MIPOTUBOPEYHNBOCTD, CTATHYHOCTD, TACCUBHOCTb.

KarwueBrble ciioBa: 00pa3 MaTepu, BHEIUTEPATypHBIH KOHTEKCT, TPOII, CpaBHEHHUE, SIUTET, aHadopa,
MmeTadopa, epCOHNUKAINS, METOHUMHSL.
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The image of the Mother in the relation to the outer literature context: historical, social, cultural is
revealed in the article. A comparative analysis of artistic means and tools of conveying the image of the
mother in B. Brecht’s and M. Gorky’s works is presented.

The research purpose is to identify the content characteristics of the image of the Mother and to reveal
artistic means of its implementation in B. Brecht’s and M. Gorky’s works.

Material and methods. The theoretical research base is works by both domestic (P.V. Basinsky, L.P.
Krementsov, L.A. Smirnova, .M. Fradkin, S.D. Artamonov, G.N. Pospelov) and foreign authors (K.
David, V. Khink, B. Esing, R. Koenen, R. Kammerlings, K. Hoernlein U. Schrimpf, F. Turm). The



practical research base is works of fiction by B. Brecht and M. Gorky. The historical and cultural,
typological, descriptive and analytical and the method of context analysis were used.

Findings and their discussion. The genre and stylistic features of the analyzed works are studied. The
influence of the cultural and historical context on the evolution of the image of the Mother as a literary
phenomenon is considered. The content essence of the image of the Mother in masterpieces of the
Russian and foreign literature is identified. Characteristics which the image of the Mother acquires in the
process of its development in works of art are revealed. Linguistic means of expressiveness and artistic
tools of the creation of the image of the Mother in B. Brecht’s “Mother Courage and her Children” and
M. Gorky’s “Mother” are compared.

Conclusion. The unique image of the Mother in literature is created with the help of linguistic means
of artistic expressiveness. Authors use comparisons, metaphors, anaphora, personification and metonymy
to create a deep and unique image of the Mother. Through various means of artistic expressiveness M.
Gorky and B. Brecht managed to create their own special images of the Mother. Thus, the concept of the
image of the Mother created by M. Gorky consists in the reflection of the author’s contemporary reality.
The writer equates the image of the Mother with God’s Mother, imparts revolutionary and spiritual
features to it, the ability to develop. B. Brecht’s image of the Mother acquires the following
characteristics: it is contradictive, static, passive.

Key words: the image of the Mother, the outer literature context, trope, comparison, epithet,
anaphora, metaphor, personification, metonymy.



