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Ha nporspkeHMM MHOTHX CTOJIETUH XYJOXHHMKH CJIOBA IOCTOSHHO OOpaIllajIiCh HA CTPAHUIAX CBOUX
POMaHOB K BOJIHOBABIIEH UX TeMe nocneqHux AHer n Konma cBera. OcxaTonoruueckue MOTUBBI HAXOIAT
IIMPOKOE OTPAKEHUE M B NPOU3BEACHUAX MHOTHX COBPEMEHHBIX PYCCKMX aBTOPOB, B TOM 4HCIE B
TBOpuecTBe npo3auka [I. Kpycanosa.

B cratbe paccmarpuBaeTcs aBTOpcKas BapuanMs KoHuenuuu lcxoma BpeMeH B pomaHe «YKyc
anrena» [1. KpycaHoBa, moaBepraiorcsi TuTepaTypOBEI4ECKOMY aHaJIM3y arnoKaJUITHYEeCKue 00pasbl U
MOTHBBI B IPOU3BEACHUH, IIOJI0KEHHBIE MACATEIeM Ha HEOMU(OIOTUIECKYIO OCHOBY.

Llens pa®oThl — BBISIBUTH OCOOCHHOCTH HHTEPIpPETALMH 00pa3za AIOKaguIcuca B poMaHe «YKyC
aHrenay pycckoro npo3sauka II. Kpycanosa.

Marepuay u Metoabl. B kxauecTBe marepuana Ui UCCIEAOBaHUS BbIOpaH poMaH «YKYyC aHIeia»
I1. KpycanoBa (2000), mockonpky uaes KoHma cBera SBIsieTCS OJHUM W3 IIEHTPAIBHBIX MOTHBOB B
MIPOM3BECHIH, KOTOPBIM MNpOCHEKHUBAETCA HA MPOTSHKEHUHM BCEro IMOBecTBOBaHMA. [lng aHammsza
AMOKaJIUIITHYECKON TeMBbI HCIIOJIB3YIOTCSI OCHOBHBIE MPUEMBI TAKUX JIUTEPATYPOBEAUECKUX METOOB, KaK
KYJIbTYPHO-UCTOPUYECKUN M T€PMEHEBTHYECKUH, YTO IMO3BOJISIET HauOoJIee MOJIHO U TTyOOKO HM3Yy4UTh
3CXaTOJIOTHYECKHE MOTHBBI B IPOU3BEICHUH.

Pe3yabTaThl U HX 00cy:KkIeHMe. BrisBiseTcs aBTopckas KOHIENIHS TeMbl AMOKaINUIICHCa B pOMaHe
«Yxyc anrena» II. KpycanoBa, s co3gaHusi KOTOPOM MHcaTelb MOJCIUPYET OPUTHHAIBHYIO
(b3HTE3UIHYIO PEeaNbHOCTh B JKaHPE «HMMIIEPCKOTO POMaHa», UCKYCHO BIUIETasl B KaHBY HOBECTBOBAHMS
pPETUTHO3HO-MUCTUYECKHE M MH(OJIOTHYEeCKWE  MOTHBBI,  YTO  MNPHAACT  IPOU3BEICHUIO
HEOMU(OIOTUIECKUN KOJIOPHUT.

B «Ykyce anrena» nucatenp H300paxkaeT HEKJIACCHYECKYIO BapHalMIO apXeTUIa reposi-«MEeCCHUI» —
«besymnoro Cnacurensi». besymern, BomomieHHbIH B oOpasze riaBHoro repost Meana Hekutaesa,
npejcTaBiIsieT co0ol pa3pymuTesst MUpa, JJIsi KOTOPOTO MOHATHS J00pa M 371a OCTaroTCAd YYXKABIMH H
HETNOHATHIMH, TaK KaK OH OTHOCHUTCSA K HHOMY MHUPY W MBICIUT HHBIMU KaTETOPUSMHU.

3akmouenne. B pomane «VYkyc anrena» II. KpycaHoB mnepeocMbICIMBaeT TpaJgHLMOHHOE
npescTaBieHne obOpa3a KoHnma cBera m co3maeT COOCTBEHHYIO OPHTHMHAIBHYIO aNOKAIUITHYECKYIO
KOHIIETIIHIO.

KaoueBble cinoBa: pycckas suteparypa XXI Beka, II. KpycaHoB, 3cxaronormueckuii MOTUB,
arnoKaJHIICHC, HEOMHU(OIOTHSI, UMITIEPCKHI POMaH, Tepor-MeCCHsL.
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Over the centuries, artists of the words constantly turned on the pages of their novels to the subject
that worried them, the theme of last days and the end of the world. Eschatological motifs are widely
reflected in the novels of many contemporary Russian authors, including the novels of the prose writer P.
Krusanov.

The article considers the author’s variation of the concept of Apocalypse in the novel “Bite of an
Angel” written by P. Krusanov. The apocalyptic images and motifs in the novel that were considered by
the writer from the neo-mythological point of view are analyzed in the article.

The objective of the article is to identify the features of interpretation of the Apocalypse image in the
novel “Bite of an Angel” by the Russian prose writer P. Krusanov.

Material and methods. The novel “An Angel Bite” by P. Krusanov (2000) was chosen as the material
for the research, because the idea of Apocalypse is one of the central motifs in the novel, which can be
traced throughout the whole story. The basic techniques of such literary methods as cultural-historical



and hermeneutical are used for the literary analysis of the apocalyptic theme, which helps to make the
most complete and deep research of eschatological motifs in the novel.

Findings and their discussion. The author's concept of the Apocalypse theme is revealed in the novel
“Bite of an Angel” by P. Krusanov. For the concept creation the writer simulates the original fantasy
reality in the “imperial novel” genre with religious-mystical and mythological motifs, which adds a neo-
mythological flavor in the novel.

In “Bite of an Angel”, the writer depicts a non-classical variation of the archetype of the character-
“messiah” — “Mad Savior”. The Madman, implemented in the image of the main character Ivan
Nekitayev, is a destroyer of the world. The concepts of good and evil remain extraneous and
incomprehensible for him, because he belongs to another world and thinks in different categories.

Conclusion. In the novel “Bite of an Angel” P. Krusanov reinterprets the traditional representation of
the Apocalypse image and creates his own original apocalyptic concept.

Key words: 21st Century Russian literature, P. Krusanov, eschatological motive, apocalypse, neo-
mythology, imperial novel, character—messiah.



