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XyAoXKecTBEeHHbIN KOg, }KUBOMUCH
B No33uun A. Bo3HeCeHCKoro

Mypartosa E.I1O.
YupexcdeHue obpazosaHus
«Bumebckuli 2ocydapcmeeHHsili yHusepcumem umeHu .M. Maweposa», Bumebck

B HacToAlee BpemsA B Ky/bType NPOUCXOAAT BaXKHble MHTErpauMOHHbIe NPOLLEeCcChbl, KOTopble HaxoaAT
CBOE OTpakeHne BO B3aMMOLENCTBMM Pa3NYHbIX BUA0B NCKyccTBa. OcOBeHHO APKO 3TO B3aumMoaeincTemne
ob6HapyX1BaeTCcA B N033MM U XUBOMUCK, KOTAA OT3BYK OLHOM PeasibHOCTM NPOABAAETCA B A3bIKE APYION.

Llenb ctaTbm — aHanu3 OTParKEHUA U NPENOMAEHNA XYA0XKECTBEHHOIO KOAA *KMBOMUCU B MO33uM A.
Bo3HeceHckoro.

Marepuan u merogbl. Matepuanom nccaefoBaHMA NOCAYKUAA NO33mMA A. BO3HEeCEeHCKOro, KapTuHbI
B. CypukoBa u K. Manesuuya. [Mpn sToM MCNo/1b30Basica ONMcaTeNbHbI MeToA, U MeTog, GUaoa0rn4yeckoro
AQHA/IM3a NO3TMYECKOro TeKCTa.

Pe3ynbTatbl U uUx obcyaeHue. B cTaTbe aHanmsmpylotTca ctuxm A. BosHeceHcKoro «bBbin 6bl A
KpecTHbIM xogom», «Monntea macrtepa», «[pex», «Korga 3BOHIO M3 rOPO40B AaNeKuX..» B moayce
OTPaXKeHUA B HUX XYO0KECTBEHHOINO KOAa XMBOMUCU. B KarKAOM M3 CTUXOTBOPEHMI PaccMaTpMBatoTCS
OTPa*KeHHble B HUX KapTUHbI, repoun, 3Noxu, B3rnag, aBTopa Ha onucbiBaemoe. Hanpumep, B nepsom
CTUXOTBOPEHMWU MOKA3bIBAETCA OT/INYME XYAOMKECTBEHHOM KapTUHbI OT MKOHbl. KapTuHa — 370
Xy[0XeCcTBeHHOe Npou3BeaeHne, CO34aHHOe TBOpYECKON haHTasnen YenoBeKa, NOSTOMY OHa AB/AETCA
cBoeobpasHoi GopMON BbiparKeEHUs IMOLNI, BNEeYaTAEHNIN, MUPOOLLYLLEHNS, PUNOCODUM XYAOKHUKA.
MKoHa — 3To cBAWweHHOe n3obparkeHune Nocnoaa, MaTtepu boxkueit, cBATbIX M Nog. KapTuUHa — 3T0 3eMHoe
nsobpaxkeHue. LlepkoBb, MO TEONOrMYECKON TEPMUHOIOIUM, KHEOTMMUPHA», UKOHA OTPaAXKaeT To, 4TO
BbllEe 3eMHOI0 1 CyBbEKTUBHOIO, ee Lenb — eguHeHNe Yenoseka ¢ borom. Mpu aHannse CTUXOTBOPEHUS
«MonuTtea mactepa», B KOTOpom A. Bo3HeceHCKMI ynomuHaeT 60sapbliHIO Mopo3oBy, OnuMCbiBaeTcA
KapTuHa Bacuauna CypukoBsa «BbosapbiHa Mopo3oBa», ee buorpadus, packon npaBocnaBHOM LepKeu. Mpu
aHanuse CTUXOTBOpeHUA «Korga 3BOHIO M3 ropoAoB AaNeKuX..» aKUEeHT AenaetcAa Ha KapTuHy K.
Manesuya «4epHbln KBagpaT».

3aknioueHune. B3anMMONPOHMKHOBEHME pas3HbiIX BWAOB WCKycCTBa Apyr B Apyra oborawaer
XyO0XeCcTBEHHble NpoM3BeAeHNA. YNIOMUHAHWE B NO3TUYECKOM TEKCTE repoeB UCTOPUYECKUX COBBITUN,
3aneyaT/IeHHbIX B YXMBOMWUCWU, aBTOPOB KAPTMH, OTAE/bHbIX Peasvi KM3HW 0B6pasHO HacbIWwaeT u
CEMAHTUYECKU YrybaaeT NO3TUUYECKUIN TEKCT, @ KOHTEKCT ynoTpebieHMA NoKasblBaeT OTHOLEHMEe aBTopa
K ONMUCbIBAEMOMY, PacKpbIBaeT ero MMpPOBO33pEHNE U AYXOBHbIE LLeHHOCTW.

KnioueBble cnoBa: No3a3unsa, XXMBOMNUCb, 3HAKOBAA CUCTEMA, BUAbl UCKYCCTBA, KapTUHa.
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Currently, important integration processes are taking place in culture, which are reflected in the
interaction of various art forms. This interaction is especially pronounced in poetry and painting, when
the echo of one reality manifests itself in the language of the other.

The purpose of the article is to consider how the art code of painting was reflected and creatively
refracted in the poetry of A. Voznesensky.

Material and methods. The research material was poetry of A. Voznesensky, paintings by V. Surikov
and K. Malevich. The descriptive method and the method of philological analysis of the poetic text were
used.

Findings and their discussion. The article analyzes the verses of A. Voznesensky “If | were a religious
procession”, “Prayer of the master”, “Sin”, “When | call from distant cities ...” in the mode of reflection in
them of the art code of painting. The paintings reflected in each of the poems, heroes, eras, the author’s
view of what is described, are examined. For example, the analysis of the firs poem shows the difference



between a painting and an icon. A painting is a work of art created by a person’s creative fantasy;
therefore it is a peculiar form of expression of emotions, impressions, attitude, philosophy of the artist.
The icon is a sacred image of Lord, Mother of God, saints. A picture is an earthly image. The church, in
theological sense, is “unearthly”, the icon reflects what is higher than the earthly and subjective, its goal
is the unity of man with God. In the analysys of the poem “Prayer of the master”, in which F. Voznesensky
mentions the noblewoman Morozova, the painting of Vasily Surikov “The noblewoman Morozova”, her
biography, the schism of the Orthodox Church are described. When analyzing the poem “When | call from
distant cities ...”, the emphasis is on K. Malevich’s painting “The black square”.

Conclusion. The interpenetration of different types of art into each other enriches an artwork.
Mentioning the heroes of historical events portrayed in painting, authors of paintings, individual realities
of life in poetic texts figuratively saturates and semantically deepens these texts while the context of the
application shows the author’s attitude to the described, reveals his worldview and spiritual values.
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