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MOVYHbIZ JOOPMYAbI STbIKETY
y 6DEAQPYCKIX HOPOAHbIX MECHSX

3imaHcki B.3.
YctaHosa aaykaubli “BiLebcki A39p>KAyHbI YHIBepCITaT iMs .M. MaLwuspasa”, BiLebck

YV apmueikyne paszenadaroyya MoyHeis popmynvl smeikenmy, yocvimola Y Oenapyckaii HapoOHail necewHati meopuacyi. Acabnisas
Veaea Haoaeyya anamnizy CMpPYKMypsl SMbIKeMHbIX A03IHAK, IX CeMAHMbIYHA2A HANAYHEHHS, MASUblMAacyi eblpaulays KaMyHIKamoly-
HbIsL 3a0a4bl J MEOpax pO3HbIX HAPOOHBIX NECEHHBIX JHCAHPAY — KAIAHOAPHA-abpadaselx, camelina-abpaoaswix, a maxkcama y meopax
nasaabpadagaii nas3ii.

Mbsma 0adsenaca dacniedasants — gbizHaAUBIYb aAcabnieacyi PYHKYbIAHAGAHHS MOVHBIX OpMYI smbiKkemy 3 6e1apycKix HapOOHbIX
necusax. 3adayaii 0ac1eda6anHs 3 AGINACS GbIAYIEHHE CEMAHMbIYHbIX, KAMYHIKAMBIYHBIX | CIPYKMYPHBIX QOMEmMHAcyeti JMblKemHbIX
aosinak, yxcvlmulx y meopax abpadagail i nazaabpaoagail nas3ii.

Mamspwian i memaowt. Mam»spuisiam npayvl NACIYAHCHLLIT MIKCMbL NECEHHBIX Meopay 6enapyckaii HapoOHall 8yCHA-NAIMbIY-
Hail meopuacyi. Memaodvl OdacnedasanHs — CEeMAHMBIKA-CIBLIICMbIUHYI, OICKPLINMBIYHYI, KAACIQPIKAYbITIHGI, CYNAcmayisibHbl,
CmamvlCmoi4Hbi.

Buniki i ix abmepkasante. YV nechsx kanisiHOapHa-abpaoasaii nassii ulbipokae pacnaycioodcantie ampulMaii yHieepcaibHblsa npbi-
GIMAHHI, KIS MO2YYb YHCHIBAYYA HE3ANENCHA a0 4acy i abCcmagiHay KaMyHIKamviyHail cinyayuli. ImvlKemHvis (popmyiivl npelGimaHHs
V' cameiiHa-abpadasatl naszii He NepaHacbiuaHvl 0AO0AMKOSLIMI NPBLIPAUIYIHHAMI — ublM 6onvul ‘céabooHae” ceésma, mviM 606U
wacma yoiculéaioyya YHI6epcanb bl dMbIKemHbls A03IHKI, a ponio Kaukpsmuizamapa 6aps Ha cabe 3eapomak. Acabniea 2sma oa-
melubiyya meopay nazaabpadagaii nas3ii.

3 smuikemHpix adziHax naosski  6onvulacyi 6biNAOKAY YHCHIEAOYYA HEUMPANbHbls, a dpekm smayvliaHanbHacyi dacseaeyya 3a
KOWLM PO3HBIX NPBIPAUIYIHHAY. 3ATMEHHIKAY, 36apomKay i 2.0. Qopmyisl NA03AKI YaHcbl8aoyya abmMexcasanda, umo 3633aHa ca cne-
yvlpixail meopa, 03e namp36Ha eIMPLIMAIEALb PLIMM i polhMY.

Moynvis popmynel smuikemy O npawdHHs npaba4ysHHA NPaocmayienvl He elbMi ublpoka — y bonvutacyi evinadkay e ma gap-
ManeHae npawstte npabausuns. CanpayoHas 6iHa y meopax amais He npadcmayiena, a y 6binaoky sie HasyHacyl cloebl npabaysHHs
2yuaye 3 8ycHay mpayix acoo.

Baxntournne. Taxiv yoinam, chepa GeIKAPLICMAHHIA YMbIKEMHBIX AO3IHAK Y 6eapycKix HapOOHBIX NECHAX ADMedCasana NIyHulM
KAHKPIMHbIM NPbI3HAYIHHEM NeceHHaza meopa, acabnieacysami kamnasiysitinaii 6y006sl neceHv, nampabasaHHam poi@mol i polmMmy.
V napooneix necnsax yacvieaeyya oasoni esanikas KOMbKACYs YHIGEPCATbHbIX a03iHaKk MoyHaza smeikemy. Ilasviuanas smayvianans-
Hacyv dacsieaeyya 3a KOuim QaxyiemamelyHelx KAMAIAHEHMAy, 0a0amKoGblX CIHCABBIX NPLIPAUIYIHHAY, NAYMOPAY, YKA3AHHAY HA
areacmasae apapmnente i iHut. CmoliicmeiuHy0 aOMemHacyb HAPOOHbIM MEOPAM HAOAIYb SMbIKEMHbIA A03IHKI, Npaocmayienvis
ObIAIEKMHBIMI CIOBAMI.

Knrwouagsia cnogsi: cameiina-abpaoasas nas3is, KaisaHOapHa-abpadasas nas3is, npeieimarnte, paseimanne, naos3ska, npabaisHue,
npocvba, smeikem, 606pasHACyb, KAMYHIKAYbIA, QYHKYbIAHAGAHHE.
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The speech etiquette formulae used in Belarusian folk songs are considered in this article. Particular attention is paid to the
analysis of the structure of etiquette units, their semantic content, the possibility to solve communicative problems in the works
of various song genres — calendar-ritual, family-ritual and in the works of non-ritual poetry.

The purpose of this research is to determine the features of the functioning of the speech etiquette formulae in Belarusian folk songs.
The research task was the identification of the semantic, communicative and structural features of the etiquette units that were used
in works of ritual and non-ritual poetry.

Material and methods. The research material is the song texts of the Belarusian folk oral poetry. The following research methods
were used: the semantic-stylistic, the descriptive, the method of classification, the comparative method and the statistical method.

Findings and their discussion. In the songs of calendar-ritual poetry universal greeting, which can be used irrespective of time
and circumstances of a communicative situation, became widespread. Etiquette formulae of greeting in family-ritual poetry are not
oversaturated with additional augments — the more ‘free” the holiday is the more often universal etiquette units are used. The form
of address performs the role of the concretization. This is especially true of non-ritual poetry.

The neutral etiquette units of gratitude are used in most cases and the effect of emotionality is achieved through various augments:
pronouns, the forms of address, etc. The gratitude formulae are limited. This is due to the specificity of the work where you need
to maintain rhythm and rhyme.

The speech etiquette formulae of the pleas for forgiveness are not very widely represented; in most cases it is a formal apology.
The real guilt in the works is almost not represented and in its presence the words of apology are pronounced by a third party.

Conclusion. Thus, the sphere of use of etiquette units in Belarusian folk songs is limited to a specific purpose of the song,
the features of the compositional song structure, the requirements or rhyme and rhythm. A rather large number of universal units
of speech etiquette are used in folk songs. Increased emotionality is attained through complementary components, additional augments,
iterations, signs of gesture and others. Etiquette units that the dialectal words represent give stylistic features of folk works.
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