EBDST, STSD06. 747

dopmmpoBaHMe 3HAHNNU, YMEHUN U HABbLIKOB
B/Ia4EHMA NpNUemMmamm CTUAM3aLnUmM NPU B3aMMOCBA3U
HATYPHOro M AeKOPaTUBHOIO PUCOBAHMUA

E.O. CokonoBa
YupexcdeHue obpazosaHus «Bumebckuli 2ocydapcmeeHHbIl
yHuUsepcumem umeru .M. Maweposa»

B mMemoduke npenodasaHua u306pasumesnsHo20 UCKycCcmea 8 Hacmoswee 6peMs O07a MNosblWeHUs Kavyecmeada
XyooxcecmeeHHoO20 06pa308aHuUA nedazo02amu peasauszyemcs udes 83aUMOCBA3U PA3/UYHbIX 8UO008 pucosaHusa. B cesasu ¢
3IMUMU HO8bIMU M00X00amu K obyvyeHuro 8 OaHHOU cmamee paccmampusaemcs 80MpPOC 83AUMOCBA3U HAMYPHO20 U
deKkopamugeHO20 pucosaHus 078 nocnedyouje2o co30aHUsA u30enus OeKopamusHO-NPUKAAOHO20 xapakmepa. B kavyecmse
06veduHAWe20 hakmopa paccmampuseaembix 8U008 XyOorecmeeHHO-meopYecKoli 0esmesibHoCmu Hamu onpeodeseH memood
cmunau3ayuu, Komopolli A8a9emcsa 0OHUM U3 8aXHbIX CPeOCM8 8 08/1a0eHUU OCHOBAMU 0eKOpamuBHO20 PUCOBAHUSA U 8 MO He
8peMs sbicmyrnaem ornpeodensouum hakmopom 8 xooe 8bINMosHEeHUS PUCYHKA C Hamypbl, 0COBEHHO HA NepeoHa4aabHOM amarne
u30bpaxceHus.

Llene cmamoeu — ucciedosaHue 3ghgekmusHocmMuU memodos 0b6y4YeHUs, OCHOBAHHbLIX HA 83AUMOCBA3U HAMYPHO20 U
0eKopamueHo20 PUCOBAHUA MPU U3y4YeHuu OUCYUnIUH XyoorecmeeHHO-3Cmemu4yecko20 YUKa.

Mamepuan u memodel. Mamepuasaom rocayHuno sKcnepuMeHmasnsHoe ucciedosaHue, Komopoe nposodusoce 8 YO
«lumHasua Ne 4 2. Bumebcka» ¢ xydoxecmeeHHbIM yKAoHOM. Memodonoauvyeckol ocHosoli daHHoU pabomel sAsunuce
Hay4Hble mpyodbl yyeHbix 8 obaacmu meopuu U MemoOuKu obyveHus u3obpazumesnibHOMY U OeKOPaMUBHO-MPUKAAOHOMY
UcKyccmay, uckyccmasoseoeHus, neda202uKu U rNcuxoano2uu.

Pe3yaomamol u ux obcywdeHue. B xode nposedeHus uccnedo8aHus 6bia0 8biABAEHO, YMO 0871a0eHue npuemamu
CMuAuU3ayuu ocyuecmsnsanocs bosee aghheKMuBHO Mpu CUCMEMHOM PA38UMUU Y y4awuxca ymeHuli U Ha8bIKO8 2paMOMHO
8bIMOAHAMbL HAMYPHbIe U OeKoOPamuUBHble U306pad(eHUs Ha OCHOB8E UCMO0/b308AHUSA CeyuanbHO pa3pabomarHHelx 3a0aHuli u
ynpaxHeHul, Komopele npedycMmampusarom:

— UCMosb308aHUE B3AUMOCBA3U HAMYPHO20 U OeKopamueHo20 PuUCOBAHUA 8 rfpoyecce 0byyeHUs OuCYUUNAUHAM
XyO00oHecmaeHHO-3CMemuYyecKo20 YUKa;

— 0Cc80eHuUe y4yauwumMucs meopemu4yeckux 3HaHuli 8 obaacmu u3obpasumesnsbHol epamomel U OeKoOpamueHoO20 pUCOBAHUS,
OCHOBAHHbIX HO CMUAU3AYUU HOMYPbI;

— UCMob308aHUE YyYaUUMUCA Memooda 060buweHUA hopMbl 06BEKMOB U306PAXEHUA HA HAYAAbHOM 3Marne 8blMoAHEHUA
U306paxceHUA U 8blABAEHUA e20 2eomempuyeckoli cocmasnasrouel;

— NpuMeHeHuUe y4aujumucsa 8 npoyecce HamypHo2o U 0eKoPamueHO20 PUCOBAHUSA PA3/AUYHbIX c10c0608 XyO0oHecmeeHHo20
0606weHUA; Memodos cmuausayuu; cnocobos popmoobpazosaHus;

— ¢opmuposaHue ymeHull yvyaujuxca UCMOMb308AMb HAYUOHAAbHbIE MPaduyuu opmoobpa3o8aHUs, OCHOBAHHbIE HA
ydyeme cneyuguKku xyooxecmeeHHO20 Mamepuana npu uzzomosaeHuu usdenuli 0ekopamusHo-NpuKAadHo20 Xxapakmepa.

3aknroveHue. PazpabomaHHaAA SKCrepuMeHmasnbHas Memoouyeckas cucmema obydyeHus OUCUUNAUHAM XyOOHecmeeHHOo-
aCMemu4ecKoz20 YUKAA PAaccmMampueaemcs KAk UesocmHas cucmema xyOoxecmseHHO020 pa3sumus AUYHOCMU WKOAbHUKA 8
06weobpazosamesnbHbIX WKOMAAX. Pe3yabmamel OGHHO20 UCCIe008AHUA MOMCHO UCMO0b308aMb 8 CUCMeMe OCHOB8HO20 U
dononHUMeIbHo20 Xy0oxecmeeHH020 0bPa308aHUS.

Knrouesble cnoea: cmunusayus, obobujeHue, HAOMypHoe pucosaHue, 0eKopamueHoe pucosaHue, NpUemMsl cmuau3ayuu,
¢opmoobpazosaHue, besaopycckoe HaPOOHOe UCKYCCMB0, HAYUOHAAbHbIe mpaduyuu.
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In Methods of Teaching Arts, at present, teachers implement the idea of the interaction of different types of drawing to
improve the quality of art education. In connection with these new approaches to teaching we consider in the article the issue of
interaction of model and decorative drawing having as a goal creation of a work of applied art. As a uniting factor of these types
of artistic activity we have identified the method of stylization, which is one of important means of mastering the bases of
decorative drawing and, at the same time, is a decisive factor in model drawing, especially at the initial stage of image.



The purpose of the article is to study the efficiency of the methods of teaching which are based on the interaction between
model and decorative drawing during art training.

Material and methods. The material for the article was an experimental research at Gymnasium No 4 of the City of Vitebsk
which specializes in Art. The methodological basis of the work was studies by scholars in the field of theory and methods of
teaching Applied and Fine Arts, Art Studies, Education and Psychology.

Findings and their discussion. In the course of the study it was found out, that mastering tools of stylization was more
efficient with system development of students’ skills to perform model and decorative images on the basis of application of
specially
designed tasks and exercises, which presuppose:

— using interaction of model and decorative drawing in the process of teaching disciplines of art and aesthetics cycle;

— mastering theoretical knowledge in the field of fine arts literacy and decorative drawing which are based on stylization of
the model;

— using by students of the method of generalization of the form of depicted objects at the primary stage of doing the image
and identifying its geometrical component;

— application by students in the process of model and decorative drawing of different ways of artistic generalization;
stylization methods; ways of form building;

— shaping students’ skills to use national traditions of form building which are based on consideration of the specificity of
creative material in the process of making applied arts pieces of work.

Conclusion. The developed experimental method system of teaching disciplines of art and aesthetic cycle is considered to be
a wholesome system of artistic personality development at comprehensive schools. The research findings can be used in the
system of basic and further art education.
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