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UHTerpauua 3HaHUI B cucteme HenpepbIBHOro obyueHums
usobpasutenbHomy muckyccray (XVIII-XIX BB.)

O.E. Bacunesny
locyoapcmeeHHoe y4pexrcdeHue 0b6pa3o8aHus
«emckas wKona uckyccms Ne 3 2. Bumebcka “Manaduk”»

B cmamee paccmompeH 8 ucmopuyveckoli pempocriekmuse rnpoyecc obyyeHuUa puco8aHuUro HA PAsAUYHbLIX CMYNeHAX 8 cucmeme
HernpepbiBHO20 XyO0oHecmeeHH020 06pa308aHUS.

Llesib cmameu — 8bis8UMb 803MOXHOCMU U3y4eHUs 0CHO8 u30bpazumesnsHoli epamomel 8 XVIII-XIX sekax 8 06y4eHuUU pucosaHuro.

Mamepuan u memodsl. Mamepuanom MOCAYHUAU CXEMbI-PUCYHKU U3 PA3/AUYHbBIX MEmoOUYECKUX UAMIOCMPUPOBAHHbIX
nocobuli u y4ebHUKO8 M0 PUCOBAHUIO, PUCYHKU 8bIOGHOUWUXCA MACMepos uckyccmaa, npenodasamerneli akademuu U UX Yy4eHUKOS.
C nomouwbto memoda aHaAusa uccnedylomca akademudeckas cucmema obyvyeHUs U MemoOUKd rpenodasaHus OCHO8
uzobpasumensvHol 2pamomel 8 XVIII-XIX eekax. Takwe memood CpasHeHUs 8biA8aSem 3HAHUA, YMEHUA U HABbIKU M0 OCHOB8AM
uzobpasumesnvHol epamomel 0714 Kawool cmyneHU HernpepbieHO20 XyOorecmeeHHO020 06pa308aHUSA, UX UHME2PAUUOHHbIL
Xxapakmep u ocobeHHocmu.

Pe3yabmamel u ux obcyxdeHue. B cmambe ucciedyemcs UCmMopu4ecKas 380/04uA U306pasumesnbHelx 3HaHUL pucyrowux
8 XVIII-XIX sekax. OnpedesneHbl OCHOBHblEe Hay4Hble M0OX00bl K U30bpaxeHuUr delicmeumensHOCMU XyOOXCHUKAMU 3MO20
8pemMeHU, PaccMompeHa fnpPeemMcmeeHHOCMb KaK e8axcHelwas ycmaHo8Ka 8 memooax obyvyeHus OCHO8AM uU306pa3umesnsHo20
UCKYycCcmea y OrnbIMHbIX Macmepos, npedsoXeHO HAyYHO-Meopemu4ecKoe OCMbICAeHUE MPOYEecca UHME2PUpPOBaHUA Memodos
obyyeHus
PUCOBAHUIO HA PA3/UYHbIX CMYMeHAX 8 cucmemMe Herpepsi8HO20 XyO0oxecmeeHH020 06pa308aHUS.

3aknwveHue. 3noxa XVIII-XIX eexkoe eHocuna 8 OCHOBbI U306pa3umesibHOU 2pamMomsl U 8 MPAKMUKY Hernpepbi8HO20
Xy0oxecmeeHHO020 06pa308aHUA CBOU BAHHbIE 3HAHUS.

Kntouesble cno8a: uHmMezpayus, 0cHO8bl U30b6pa3umensbHoOU epamomel, HeripepblsHoe xydoxecmeeHHoe 06pa3osaHue.
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In the article the process of teaching painting at different stages of continuous art education is considered from the historical
point of view.

The purpose of the article is to distinguish the possibilities of learning the foundations of fine arts in the XVIII-XIX centuries in
teaching drawing.

Material and methods. Design-drawings from various methodological illustrated manuals and drawing textbooks, drawings by
outstanding artists, teachers of the academy and their students were the material of the research. By means of the analysis method
the academic educational system and the methods of teaching basics of fine arts in the XVIII-XIX centuries are studied. The
comparison method helps to distinguish knowledge and skills in the foundations of fine arts education for every stage of continuous
art education, their integration nature and peculiarities.

Findings and their discussion. The historical evolution of the art education of student artists in the XVIII-XIX centuries is studied in the
article. Main scientific approaches to the depiction of reality by those who drew are identified, succession is considered, as the most
important setting in the methods of teaching the basics of fine arts by experienced artists, as well as scientific-theoretical comprehension of
the process of integration of methods of teaching drawing at different steps in the system of continuous art education.

Conclusions. The XVIII-XIX centuries brought in its important knowledge in the foundations of teaching drawing and in practice
of continuous art education.
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